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TALK OF COMBINING 
MUSICAL INTERESTS 


ST. PAUL AND MINNEAPOLIS MAY 
AGREE TO HAVE ONE 
ORCHESTRA, 


No. 13 


Ulterior Motive Said to be Behind Symphony Con- 
cert Given in Former City—lIr. Oberhoffer’s 
Dream May Possibly be Realized. 

St. PAuL, 
the concert given here last 
by the 





Feb. 5.—It appears that behind 
Thursday night 
Minneapolis Symphony Orchestra 
-establishing 


both 


was the ulterior purpose of re 
institution of 


Local 


before support 


the orchestra as an 


cities, instead of only one musi 


cians declare, however, that, 
can be given to an organization represent- 
ing the interests of both St. Paul and Min- 
neapolis, the name must be changed 

It is Oberhoffer, 


the able conductor of the orchestra, is anx 


understood that Emil 
about a consolidation of the 
orchestral interests of the Twin Cities, with 
the idea in view of giving a regular season 
of concerts in both. Apropos of the situa 
tion, the music critic of the St. Paul “Dis- 
patch” says pertinently 

“An orchestra, if it is a good one, 1s 
worth a definite sum to a city in advertis- 
ing, and it would not be at all likely that 
St. Paul business men would guarantee the 
support of an orchestra which gave an 
equal amount of music to each city and all 
its advertising to one, unless perchance the 
advertising were poured into the lap of the 
Saint. 

“But Minneapolis is too hard-headed to 
permit that, and if Mr. Oberhoffer is to 
realize his dream he must devise a name 
for his organization that will have a musi- 
cal sound in St. Paul ears. He would also 
find it necessary to enlarge the controlling 
factors of the orchestra, to correspond with 
the doubled subscription list. But these are 
minor difficulties, demanding only that 
Minneapolis be able to put herself in the 
place of St. Paul—no difficult feat surely.” 


LHEVINNE REPEATS 
NEW YORK SUCCESS 


Arouses New London, Conn., Audience 
to Tremendous Pitch of Enthusiasm. 
NEW 

Lhevinne gave a 

night in the Parish House of the 


ious to bring 


LONDON, CoNnN.., Feb. 2. Josef 
recital here last 
First Con 


scored SO sensa 


piano 


gregational Church and 


tional a triumph that his audience forced 
him to play encores until he was on the 
point of physical collapse. Lhevinne’s fame 
had preceded him from New York, and 
from neighboring cities and towns delega 
tions came to hear the noted player, ex 


pecting, as is often the case, to be somewhat 
disappointed, remaining to become his en- 
thusiast T dmurers 

| «i ' ' 


He opened the recital with a prelude and 
fugue in D major by Bach-D’Albert, follow- 
ing it with Weber's Sonata in C, op. 24 


Phen followed Schum inn’s “Toccata 5 
Schubert's Impromptu ; Mendelssohn's 
Presto in E; Chopin’s Polonaise in F sharp 
minor: Borodine’s “Au Couvent;” Scribi 
ane’s “Nocturne” for the left hand, played 
with marvelous lexterity: Rubinstein’s 
Etude in C major, op. 23, and a paraphrase 
on Strauss’s “Blue Danube” Waltzes. 


Lhevinne played superbly and became so 
utterly unconscious of his surroundings that 
when his little black bow tie refused to stay 
where it belonged, he threw it into the cor- 
ner, whence it was taken by a souvenir-lov- 
ing young woman, who will treasure it in 
the days to come as a memento of the great 
pianist 
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EMIL PAUR. 
Conductor of the Famous Pittsburg Orchestra. 


MILES MEETS OLD FRIEND. 


Barytone Singer Pleasantly Surprised in 


Indianapolis. 
Feb. 5.—When 


INDIANAPOLIS, 
Miles, 
auspices of the Indianapolis Matinee 


1 


cale, at the Propyleum ‘ast week, 
from the stage 
found awaiting him one of the 
his youth, M. A. Richmond, of 
Ind. Mr. Miles and Mr 


met in fifteen years and « 


1] 


who gave a song recital under 
Musi 
stepped 
into his dressing room, 
friends 
Nobleville, 
Richmond had not 
Id times were 


Gwilym 


the 


he 
of 


Té - 


called bi the two friends. who lived together 
that 


in Lima, O Mr 
time a pupil of Mr 
Miles, 
terest in music 

Mr. Miles made a 
here during his song recitals, 
largely attended, an¢ 
I ly at led l 


Miles’s father, W 


which 


Richmond was at 


and has ever since taken a liv ely 


illiam 


Ifl- 


splendid impression 


were 


attainments as a vocalist to excellent 


vantage. 


Entered at the Post Office 


at 


which displayed his 


ad- 


New 


ENGLISH OPERA IN PORTLAND. 


Oregon City Hears Savage’s Company in 
Three Days’ Festival. 


—=—_—__— 


PorRTLAND, OreE., Feb. 


portant 


Monday, 


Henry 


Grand Opera 


Four 


ning 


the Sav: 


Beatrice Goldie’s 


Mme 


Monday 
followe d 


“Lohengri 


Beatrice 
sang with splendid success 
by Americ: an 
Club’s reception 


York City, 
York, N. Y., 


“Rigoletto” 
n” Wednesday 





(See Page 13.) 


7 The 
ociety and operatic 
musical history of this city was the opening, 
of the three days’ 
elebrated 


Savage's 
Compan 
performances wer 

evening with 


luesday 
mating 


»~1 ig! T Ee ach op fa 
rristir1 ePXVce lence 
production famous 





Goldie, 


| 
on Sunday, 


as Se c ond Class 


composers 
David Bispham in New 
February 


at 


Matte r. 


festival given by 


given, 


that 


Success. 
the noted soprano, 
a group of Ss 
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ANGRY AT MELTZER 
BECAUSE OF INTERVIEW 


GERMAN SINGERS AT THE METRO- 
POLITAN OPERA HOUSE PRO- 
TEST TO CONRIED. 


Declare Critic and Press Representative Exceeded 
Prerogatives When He Extolled French Com- 
posers and Artists.—May Issue Public State- 
ment in Reply. 

Charles Henry 
reid’s alter ego, 


Meltzer, Henrich Con- 
is in hot water because he 
AMERICA 
German 
grand opera and of German singers had 
passed, so far as New York was concerned. 
Meltzer 


expressed the opinion in MUSICAL 
of January 20 that the day of 


In the interview in question, Mr. 


said, among other things: 

“There are unquestionably signs of a re- 
action against German grand opera. Inter- 
est is awakening in moden French and Ital- 
lan operas. France has accomplished more 
than any other country in recent years in 
the grand opera. There are a large num- 
ber of works awaiting the chance to be 
brought before the American public which 
would meet with instant success. The 
I‘rench excel all other nationalities in the 
delicate, artistic instinct which makes them 
wonderful as composers, as singers and 
as instrumentalists. * * * The French 
excel the Germans as singers too. The rug 
ged style of the Germans grows tiresome 
and shows off to ill advantage beside the 
finesse and subtle attention to detail ex- 
hibited by the great French stars.” 

When Mr. 
by the German opera singers of the Metro 
politan, they 


Meltzer’s interview was read 


indignant and at once 
protest to 


were 
Conried. 
They declared that Mr. Meltzer, being the 
representative of the Metropolitan 
House and an employee, had no 
right to criticise them as he did. Their 
protests are being considered by Mr. Con- 
ried, and should he do nothing in the mat- 
ter they a public state- 
ment to refute what they consider asper- 
sions upon their art. 


framed a Manager 


press 


Opera 


threaten to issue 





JOHNSTON SETTLES 
WITH WELLINGTON 


Manager and Soprano Singer Come to 
an Agreement Without Bringing 
Suit to Trial. 


Col. H. I. Kowalsky, counsel for Mme. 
Wellington, the soprano singer who 
brought suit against her former manager, 
R. E. Johnston, accusing him of converting 
to his own use $3,000 which she had given 
him to exploit her as an artiste, announces 
that the litigation has been stopped. 

Col. Kowalsky states that the settlement 
was effected by the payment of the $3,000, 
minus certain charges for expenses about 
which Mme. Wellington had knowledge. 

When asked whether or not Mme. Well- 
neton has been obliged to pay for the ad- 
vertisement which appeared in a musical 
sheet, and contained, according to the sing- 
er’s own declaration, fictitious press notices, 
is told in last week’s Musica AMERICA, 
Col. Kowalsky replied in the negative. 





Reisenauer in San Francisco. 
SAN FRANCISCO, Feb 8 Alfred Rei- 
recital in this city 
distinctly favorable 


senauer gave his first 
last night, and made 
impression upon a large audience. His 
programme included Beethoven's Sonata, 
op. 78, and Schubert’s “Wanderer” fan- 
tasie. 
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WEIL’S BAND MAY BE 
HEARD IN THE EAST 


WESTERN ORGANIZATION PLANS 
TO GIVE CONCERTS IN AND 
NEAR NEW YORK. 


Was Official Band of the St. Louis Exposition, 
Where an Engagement of Thirty-one Weeks 
Was Played. 

That the brass band is coming to its own 
as a means of indoor musical entertainment 
is the belief expressed by William Weil, 
conductor of the Weil band, which has just 
completed a fifteen-weeks’ tour of the cen- 
tre of the continent. Mr. Weil came to 
New York last week to make arrangements 
for his band in the East next season. 

“IT have noticed that band music 
coming more popular with Americans, 


is be- 
” said 


Mr. Weil to a representative of MUSICAL 
AMERICA. “The average audience seems to 


like music which reaches the heart through 














WILLIAM WEIL. 
Leader of the Fine Military Band Bearing 
His Name. 


like the snap and vim of 
the band’s performance, and a departure has 
been effected from the attitude that band 
music is practicable only for military pur- 
poses.” 

Mr. Weil started his musical career twen- 
ty years ago, at the age of seventeen, in St. 
Louis. His ambition to lead asserted itself 
shortly afterwards, when he organized an 
orchestra, and seven years ago he formed 
his band. This was done in the face of 
discouraging predictions from many of his 
friends, who did not believe that St. Louis 
would support an organization of that sort. 

After four years of struggle, Mr. Weil 
succeeded in establishing the band on a 
self-sustaining basis, and his Sunday con- 
certs became a feature in the city’s musical 
entertainment. It was chosen as the official 
band of the St. Louis Exposition, where a 
continuous engagement of thirty-one weeks 
was played. 

In the tour just completed, the band cov- 
ered a route of 8,158 miles, playing at 136 
concerts in I19 cities, included within the 
territory lying between West Virginia, 
Kansas and Michigan. The band is com- 
posed of forty-four men, including five in- 
strumental soloists. But every one of his 
musicians is a soloist, for Mr. Weil has the 
novel method of unexpectedly calling upon 
his third clarinet player, or his fourth trom- 
bone player, or his fifth cornetist to come 
forward and play en solo. 


the feet. They 


Vocal and Piano Recital in Halifax. 

Hauirax, Feb. 3.—The recital by Maurice 
Eisner, pianist, and F. Barrington Foote, 
barytone, last night, in connection with 
Max Weil’s artists’ course of concerts. 
drew a large audience to Orpheus Hall. 
Mr. Eisner’s playing has won him a high 
place in the esteem of Halifax music lovers 
and his performance last night was entirely 
in keeping with the reputation he enjoys. 
Despite the fact that he was suffering from 


a cold, Mr. Foote sang creditably. Mr. 
Weil announced that Mme. Kirkby-Lunn 
would be the next attraction. 
ADDRESS 
J. Armour Galloway 
53 East 66TH Sr. 
NEW YORK 
SOPRANO 


FRIDA 


E CEBELE 


135 EAST ‘ion STREET, NEW YORK 


ASHFORTH 


MUSICAL 


COLUMBUS TO HAVE 
SYMPHONY ORCHESTRA 


Fund of $2,000 Subscribed to Guarantee 
Organization.—First Concert Planned. 


Cotumsus, Feb. 7.—A fund of $2,000 has 
been subscribed for the establishment of a 
local symphony orchestra, and plans for the 
first concert are already under way. By 
this action the long-felt hope of Columbus 
musicians and music-lovers will soon be 
realized. 

Efforts have been made at various times 
to effect the organization of a symphony 
orchestra, of which the city might be right- 
fully proud. But the project has always 
lacked sufficient support. The matter was 
recently taken up along business lines, and 
it was found that a sufficiently large guar- 
antee fund could be raised to assure the 
success of the plan. 

The date of the first concert has not yet 
been announced, but it will be in the near 
future. 


ST. LOUIS APOLLO CLUB. 





Bessie Abott and Edward P. Johnson 
Soloists at Second Concert. 

Sr. Louis, Feb. 

this season of the 


6.—The second concert 
Apollo Club was given 
last night at the Odeon, the soloists being 
Bessie Abott, soprano, of the Conried 
Opera Company, and Edward P. Johnson, 
tenor, of New York. 

The programme included the “Rhine 
Wine Song,” of Ries-Lynes; “The Night 
Has a Thousand Eyes,” of Horatio Parker, 
and “Mighty Lak’ a Rose,” of Ethelbert 
Nevin. Miss Abott was in splendid voice 
and her performance of the soprano aria 
from “Romeo et Juliet” was a feature of 
the concert. 


THOMAS ORCHESTRA CONCERT. 





Charles W. Clark, Barytone, Reappears 
Before Chicago Audience. 

Cuicaco, Feb. 5.—The 
Orchestra presented a programme inclined 
to the popular order, at its concert Friday 
Even the oe which was Beethoven's 
F major No. was cheerfulness personi- 
fied. Cesar Franck’ symphonic poem, “Le 
Chasseur Maudit,” was performed artisti- 
cally. 

Charles W. Clark, a former Chicago bary- 
tone, who returned fresh from two years 
experience in Europe, was the soloist of 
the afternoon. His work gave evidence of 
a distinctive style and he re-established him- 
self before local concert goers as an ac- 
complished artist He sang “Hans Heiling 
in a delightful manner. 


Theodore Thomas 





BURGSTALLER MAKES A Hif. 


Wagnerian Tenor the Soloist with the 
Pittsburg Orchestra. 

PittssurG, Feb. 
the Metropolitan Opera 
soloist at the concerts given by the Pitts- 
burg Symphony Orchestra last Friday even- 
ing and Saturday afternoon. Mr. Burg- 
staller proved as acceptable on the concert 
stage as he is in the opera. He sang a group 
of songs by Schubert and Wagner in mas- 
terful style, and was repeatedly encored at 
both concerts. ‘Sr 

The orchestral programme under Emil 
Paur’s direction was perhaps the most en- 
joyable that has been presented by the or- 
chestra in its home city. It included Bee- 
thoven’s Symphony No. 9 in D major, op. 
125, which was performed with rare excel- 
lence. 


surgstaller, of 
the 


5.—Aloys 


House, was 


Mr. Aronson’s Foreign Bookings. 

Manager Rudolph Aronson, whose ar- 
rival in this country was recently noted in 
Musicat AMERICA, will remain here until 
March 1. He announces that he is ready 
to receive applications for appearances in 
London, Paris, Berlin and other European 
cities of first-class vocalists, instrumen- 
talists and musical directors. Mr. Aronson 
will receive all applicants by appointment, 
at 227 Riverside Drive, New York. 


E. M. Bowman, now in his eleventh year 
as organist and musical director at the 
Baptist Temple, Brooklyn, has been invited 


to take up a similar work at the Calvary 
Baptist Church, Manhattan, with his 
daughter, Bessie May Bowman, as _ con 
tralto soloist. 


TEACHER OF 
BESSIE ABOTT 


SOPHIE TRAUBMANN 
(Metropolitan Opera Co.) 


(Paris Opera ) 


HARRIET BEHNNE 
KATHRIN HILKE 


(Berlin Opera Co.) 
(The Cathedral, N. Y.) 


AMERICA 


A MUSICAL GENIUS 
IN ** LITTLE ITALY” 


Domenico Bove, Fourteen-Year-Old Phil- 
adelphian, Looms Like a Virtuoso. 
PHILADELPHIA, Feb, 7—Looming up like 

Domenico Bove, a boy of four- 

teen years, the son of a “fiddler,” who lives 

in the heart of Philadelphia's “Little Italy,” 
gives every promise of some day astonishing 
the musical world by his ability as a violin- 


a virtuoso, 





DOMENICO BOVE. 


Philadelphia Boy Who Gives Promise of a 
Great Future as a Violinist. 

ist. At the age of nine, a violin was put 

into his hands and he played at once, as if 

the music seemed to dance in his soul. 

Two years later he began to read notes 
and took advantage of every opportunity 
which came to one in so humble a family. 
Since then young Bove has been called upon 
to play anywhere from a dance hall to a 
concert, and anything from rag-time to an 
intermezzo. 

Only to-day he went to his master’s 
studio and played a difficult concerto—a 
feat that his professor of music was proud 
to accomplish after twenty years of study. 

Poverty has kept Bove from owning his 
own violin. He plays on an instrument 
lent him by Frederick Hahn, one of his 
greatest benefactors. Mr. Hahn has taught 
the boy for the last two years, and is cer- 
tain that if he could be sent to European 
masters he would develop into a wonder. 
Efforts are being made to have him placed 
in the Philadelphia Orchestra. 


MAUDE FAY’S SUCCESS 


California Singer Makes a Hit in Dres- 
den, Where She Studied. 

SAN Francisco, Feb. 5.—Maude Fay, a 

California singer, has made an unqualified 


success in Europe, where she has been 
studying four years. She made her first 


public appearance in Dresden recently, and 
her singing charmed the critics into compli- 
ments and prophesies even beyond the hopes 
of her most enthusiastic admirers. 

Frau Wagner, who heard the young sing- 
er at the public recital there, told her she 
wanted her to appear in Bayreuth. 


CONCERTS FOR THE MASSES. 


Kaltenborn Quartette Plays for People’s 
Symphony Auxiliary Club. 

The Kaltenborn Quartette and Augusta 
Cottlow were heard at the concert of the 
People’s Symphony Auxiliary Club in 
Cooper Union, New York, Monday night, 
February 5. Dr. Carl Dufft sang Schubert 
and Schumann songs, and between these 
Miss Cottlow played a Schumann piano 
“Novelette” and Schubert-Liszt’s “Der 
Lindenbaum.” . 

Franz X. Arens opened the concert with 
a little talk on the “Romantic” period of 
music, which was followed by a gentle re- 
minder that the audience save up their 
dimes and pennies in order that they ma) 
have their $1.50 in hand at the time of the 
annual meeting. 

“Then,” said Mr. Arens, “we shan’t have 
to pay Uncle Sam’s postmen to jog yo 
memories, and the money that we need in 
order to go ahead next season will be pro 
vided.” 


“Is your di 1ughter progressing nicely with 


her music inquired the visitor of Mrs 
Goldrox. “I shoul l say she was,” said Mrs 
Goldrox, with enthusiasm. “She’s got so 


she kin play the ‘Carnival of Venice’ with 
ventilations, besides doing all them little 
physical exercises with her hands crossed.” 
—Milwaukee “Sentinel.” 
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BOSTON’S QUARTETTE 
HEARD IN NEW YORK 


WILLY HESS AND ASSOCIATES GIVE 
THEIR SECOND RECITAL OF 
CHAMBER MUSIC. 


Susan Metcalfe the Assisting Artist in Concert at 
Mendelssohn Hali— Interesting Programme 
Presented Before a Rather Small Audience. 
The Boston 
Willy Hess of the 
chestra at its head, was heard for 
ond time this season in New York, 
Mendelssohn Hall, before a rather 
One month ago, 
York, it 


and 


with 
Or- 


Symphony Quartette, 
Boston Symphony 
the 
Febru 


sec- 


ary 0, 1n 


small audience. when the 


quartette played in New was ap 
Hess his asso- 


parent that Professor 


had 


comprehension of 


accomplished much toward a 
the 
Their work at that time 

the prac 

association. 

Just failed to 
at their the 
ready established by them is not quite clear. 
a lack of the 


ciates 
artistic possibilities 
of chamber music. 
gave 
tice and 


evidence of results of long 
intimate 
the 


concert 


why musicians reach 


Tuesday standard al 
‘There was in the performance 


finish and trueness of tone so characteristic 


of their previous attempts. 

Lhe programme was an interesting one; 
there were Taneiew's Quartette in B fiat 
minor and Schumann’s in A major, and 
Susan Metcalfe sang a group of six songs. 
Taneiew’s Quartette had been heard here 
before from the Mannes Quartette about 
three years ago. It is the work of one 


of the contemporaneous Russians who does 
not devote himself chiefly to the the 
characteristic Russian folk-song elements in 
his music. As played by the Bostonians it 
sounded fresher, brighter and perhaps more 
spontaneous than it did when the Mannes 
Quartette presented it. 

Miss Metcalfe sang in a creditable man 
ner, her voice displaying considerable gain 
in volume since she was heard in concert 
before. ‘he sustained air from Handel's 
“Serse” gave her the best opportunity to 
exhibit her vocal attainments. 

Press comments: 

New York “Tribune’—‘Some roughness 
of tone was have been expected in the 
quartette by Taneiew in B flat minor, which 
opened the concert, as a to the 
effort which it exacts if something like 
emotion is to be injected into it, but after 
the first concert of this we were 
scarcely prepared for a reversion to the 
manner of play which marked the begin- 
ning of the club’s playing last year.” 

New York “Times”—"It was something 
of a disappointment to find last evening 
that for some reason—perhaps a temporary 
indisposition—the gain was not fully main 
tained. The playing of the quartette did 
not show the same finish and precision or 
the same justness of intonation; and the 
chief sinner was Professor Hess himself.” 

New York “Herald”—‘“The association 
of Prof. Willy Hess and his three fellow 
artists is of too recent standing to insure 
ideal results but there was the prom 
ise of them in more than one aspect of their 
playing last night.’ 


use of 


concession 


season 


as yet, 


The Kneisel Quartette played at the an- 
nual concert of the Camelot Club in Water- 
bury, Conn., February 5th, in Leavenworth 
Hall. Arthur Whiting, a New York pian 


ist, was the assisting soloist. 


The Philadelphia Orchestra gave its sec 


ond concert this winter in the Lyric The- 
atre, Baltimore, January 3oth, with Olga 
Samaroff, pianist,.as_ soloist Conductor 


Scheel presented an enjoyable programme, 
and Mme. Samaroff displayed her fine mu 
sical attainments to excellent advantage 


Jennie Hall-Buckhout 


Dramatic Soprano 


Management HENRY WOLF- 


SOHN. Personal Address 


219 West 70th Street 
NEW YORK 


Phone 173 Columbu 


WILLIAM H. SHERWOOD 


Concerts and Lecture Recitals 


- Sherwood Music School 


Faculty of Eminent Musicians 


Address LENA G. HUMPHREY, Manager 
718 FINE ARTS BUILDING, CHICAGO 


H. G. TUCKER 
Concert Pianist sx Teacher 


6 Newbury Street, Boston 
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RICHMOND MUSICIANS 
HOLD SONG FESTIVAL 


RECITAL OF CHORAL SOCIETY AN 
IMPORTANT EVENT IN CITY'S 
SEASON. 


Marks a Guin in the Struggle to Raise the Stand- 
ard of [usic—Mme. Antoinette Szumowska, 
Pianiste on the Occasion, and Orchestra Assists 
Singers. 

RicHMOND, Va., Feb. 8—The Richmond 
Choral 
the Academy of Music during this even- 
ing. Behind this the 
struggle for existence of Richmond’s littl 
world of recital itself 
was one more point gained in the fight 


Society gave its initial recital at 


announcement lies 


musicians, and the 
for higher musical standards in this city. 

The men 
their efforts towards establishing and cre- 


and women who have given 
ating an interest in the art of music have 
met with The cld Mozart 
Association, that lived here many years ago, 


many trials. 
including within its influence an orchestra 
of forty trained musicians, died a natural 
death through lack of public interest, and 
other societies have fared similarly. 

The executive committee of the Rich- 
mond Choral Society recently decided to 
increase the importance of its recitals by 
adding the feature of a full orchestra of 
competent musicians. 

The initial recital of the Choral Society 
was in every way one of the most im- 
portant musical events of years. The pro 
gramme included three divisions. The 
first was the cantata by Bach, “Sleepers, 
Awake,” sung by a full chorus and 
chestra, with Franceska Kaspar, soprano, 
and Dr. B. Merrill Hopkinson, barytone, 
as soloists, under the direction of Dr.- W. 
H. O. McGehee. 

Madame Antoinette Szumowska (Adam 
owski), the Polish pianiste, was in charge 


or- 


of the second division of the programme, 
which included the works of the great 
composers. Schubert's “Miriam’s Song 


of Triumph,” sung by the full chorus, ac 
companied by the orchestra and _ soloists, 
completed the programme. 


MAY STOP EVERY 
SUNDAY CONCERT 


Police Commissioner Bingham of New 
York Announces Drastic Measures. 
It of 
Sunday amusement in New York City will 


is a possibility that every form 
stopped by the new police 
this 
category coming the Sunday evening con 


be completely 


commissioner, General Bingham, in 


certs at the Metropolitan Opera House and 
the symphony concerts at Carnegie Hall, to 
say nothing of all the numerous so-called 
sacred concerts given at the various vaude- 
ville houses and theatres. General Bingham 
has made the announcement that he would 
enforce the law irrespective of whom it 
would hurt. 


PADEREWSKI TO PLAY AGAIN 


Great Pianist to Resume Active Work in 
Bilbao, Spain. 

Paris, Feb. 7.—It 1 

Ignace Paderewski has 


that 
contract 


is announced 
signed a 
to play at a concert in Bilbao, Spain, in 
April. 

This announcement evidence of the 
fact that the great pianist has completely 
recovered from the stroke of apoplexy with 
which he was stricken in the United States. 
Music lovers here hail his early reappear 
ance in this city and elsewhere with un- 
bounded joy. 


RUDOLPH ARONSON 


Concert Direction Internationale 
No. 4 RUE TRONCHET, PARIS, FRANCE 
SPECIAL NOTICE 


Mr. Aronson will remain in New York 
until March 1, ready to receive proposals 
for appearances in London, Paris, Berlin 
and other European cities, of first class vocal- 
ists, instrumentalists and musical directors. 

Address all communications (with full 
details) to Rudolph Aronson, 227 Riverside 
Drive, New York City, and appointments 
will be promptly arranged. 


1s 





TRUAX 


MUSICAL AMERICA 


TO SING OLD-TIME SONGS TO 


HARPSICHORD ACCOMPANIMENT 


OLIVE VAN WAGNER TO GIVE NOVEL ENTERTAIN- 
MENT IN COSTUME OF THE PERIOD 


























OLIVE VAN WAGNER 
Who Will Give a Recital of Olden Songs to the Accompaniment of a Harpsichord. 


the of Arnold 
1f Chicago, Olive van Wagner, 


Emulating example 
Dolmetsch, « 
who has recently arrived from Europe, will 
soon give a recital of French songs of the 
sixteenth, seventeenth and eighteenth cen 
turies, accompanied upon the clavecin or 
harpsichord. Miss van Wagner, who is 
under the management of Rudolph Aronson, 
will present a programme of entirely origi- 
nal melodies written by King Henry IV of 
France, Louis XIV, Marie Antoinette, the 
Princess de Lamballe, well little 
known compositions by Scarlatti, Couperin, 
Dandrieu, Rameau, Lulli and Haydn. 
has collected 


as as 


these 


Miss van Wagner 
melodies herself, most of them being in 
manuscript, in the National Library in 


WETZLER IS PROMOTED. 


Well-known American Musician Gets 
Important German Appointment. 
Feb &. 


well-known 


Hans 
City 


Hermann 
New York 


and orchestral 


HAMBURG, 
Wetzler, 


organist, 


in 
as an composer 
conductor, has been appointed permanent 
conductor at the Royal Opera House here. 

Mr. Wetzler’s work as operatic conduc 
tor at the Stadt Theater was high 
a character as to have won prompt appre 
ciation from local music lovers. 


ot so 


Edmund Severn’s Sonata Talk. 

Severn gave his seventh illus 
Talk” at his studio in West 
Fifty-sixth street, New York City, Febru 
ary 6, assisted by Mrs. Severn. Mr. Severn 
explained the themes and ideals of a com 
poser of the French school, Vreuls, whose 


Edmund 
trated “Sonata 


violin sonata in B major was played by 
Mr. Severn for the first time im this coun 
try. The lecture was most interesting and 
the large audience present was deeply in 


terested 


TENOR 
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33 West 24th Etreet, New York 








Paris and in the British Museum in Lon 
don. Her melodies are especially written 
for the harpsichord, which instrument per 
mits of variations and tonal effects impos 
sible to attain on the modern piano. 

Her harpsichord, which is said to have 
cost $10,000, is of the Louis XV style, and 
has two banks of keys and five pedals. It 
was made in Paris more than one hundred 
and fifty years ago, and, like the virginals 
which preceded this instrument in con- 
struction, the hammers pick the wires in- 
stead of striking them as does the piano. 

Miss van Wagner will sing her songs in 
the costume of the period they represent, 
and will be accompanied by Robert Lortat- 
Jacob, a well-known French musician and 
a pupil of the famous Diemer. 


Second Liederkranz Concert. 

lhe second concert of the German 
Liederkranz, of New York City, under the 
direction of Arthur Claassen, will take place 
to-morrow evening, February 11. The pro 
gramme will open with Mendelssohn- 
Bartholdy’s Overture, “A Midsummer 
Night’s Dream,” by the orchestra, followed 
by songs by Lillian Pray, mezzo-soprano; 
Bernard Landino, tenor; Julius H. Wie- 
mann, tenor; Aurele Borris, barytone, and 
Henri Marteau, violinist, and the male and 
woman’s chorus, and the two combined, will 
assist. 


Stella Newmark’s Concert Work. 

Miss Stella Newmark, the well-known 
concert pianiste, has been busily engaged 
with a number of private concerts. She is 
also teaching several promising pupils in 
her studio at No. 156 West One Hundred 
and Thirty-first street, New York. Miss 
Newmark is of the head teachers in 
the Musical Institute 


one 


Art 
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STOCK TO CONDUCT IN 
CHICAGO THREE YEARS 


TRUSTEES OF THEODORE THOMAS 
ORCHESTRA FINALLY DECIDE 
ON REAPPOINTMENT. 


Last Element of Uncertainty in This Regard Re- 
moved by Action Taken at Last Meeting—Has 
Achieved Success in His Work. 

Cuicaco, Feb. 5.—Frederick A. Stock has 
been appointed conductor of the Theodore 
Thomas Orchestra for the next three sea- 
At a meeting of the {trustees held 
l‘riday afternoon, definite action to this end 
was taken and the last element of uncer- 


sons. 


tainty in this regard has therefore been 
removed. 

It is a matter of general congratulation 
on the part of Chicago’s music lovers that 
this able conductor should be retained in 
his present position. Mr. Stock steadily 
made his way upward and the knowledge 
of his ability as a musician has spread rap- 
idly. 

He has proved that he can arrange inter- 
esting programmes and that he can \‘nter- 
pret the compositions in a musicianly and 
artistic manner. He is also at home in 
meeting the executive difficulties of his 
position. 

Chauncey Keep was elected a trustee in 
place of the late Dr. W. R. Harper, and 
two vacancies among the members were 
filled by the election of Watson F. Blair 
and Charles H. Swift. 


MISS VON UNSCHULD 
IN PIANO RECITAL 


Austrian Musician Gives Enjoyable Per- 
formance in Mendelssohn Hall, 


1S 


New York. 
Pianoforte literature which does _ not 
often appear on recital programmes was 


presented by Marie von Unschuld in Men- 
delssohn Hall, New York, Tuesday after- 
Miss Unschuld 1s 
an Austrian pianiste who gained a consid- 


noon, February 6. von 


in Vienna, where she 
studied with the great masters, including 
Leschetizky. 

Beginning with Beethoven’s D minor 
Sonata, op. 31, she played Tausig’s arrange- 
ment of the Scarlatti Caprice in E major, 
which was followed by Chopin’s B minor 
Scherzo and C sharp minor Nocturne. Her 
other numbers were five picture pieces by 
Heller; Weber’s “Invitation to the Dance” 
and selections by Brahms, Poldini and 
Liszt. 

Miss von Unschuld has remarkably agile 
fingers, a well-developed technique, and her 
tone is replete with color and expression. 
While there may be some difference of 
opinion as to the manner of her phrasing, 
her performance was, on the whole, en- 
joyable. She proved herself to be at her 
best in music where brilliancy and dash 
are pre-eminent. 


erable reputation 


Pittsburg Apollo Club Concert. 

PirrspurG, Feb. 5.—The Apollo Club’s 
second concert was held in Carnegie Music 
Hall last Thursday evening. Emil Paur 
and the Pittsburg Orchestra were especially 
engaged for the accompaniments, and the 
programme included the “Oberon” overture 
by Weber; “Vitaba,” by Smelta; “The In- 
vitation. to the Dance,” by Weingartner- 
Weber, and Wagner’s “Kaiser Marsch,” by 
the orchestra. The club sang Mosenthal’s 
“Of Glorious Birth Was Art,” Abt’s “Ab- 
sence,” “Night-Witchery,” by Storch, and 
Brahms’s “Lullaby.” 


ELEANOR EVEREST FREER 
NEW COMPOSITIONS 


Pronounced by Authorities as being the very best 
recent contributions to modern musical literature 


Lyric Intermezzo for the Pianoforte..-........ $0.60 





Rondo (in old style) for the Pianoforte ....... .60 
Lyric Studies (9) for the Pianoforte........... 1.25 
Be, TOO GE FUND TOG s occ oc cccedwecctscccvccore 1.25 
The Shepherdess. Song for Barytone.....-.-. .60 
There’s a Woman Like a Dew Drop. Song 
"2 |)! CEPT RSTMELPTL TTT ere 
Five Songs to Spring. A Cycle of Song for 
I od. a ecck ccsutensspesedesend “Gane 
O World. be Nobler! Trio for Female Voices .08 
Sister, Awake! Trio for Female Voices...... 15 


Above works will be sent for examination to re. 
sponsible parties at the regular teacher’s discount. 


WM. A. KAUN MUSIC CO. 


MILWAUKEE, wis. 


PIANO 
SCHOOL 





19 West i6th Street, NEW YORK 


Special courses for training teachers. 
Valuable literature free. Results tell. 
Method,” “* Melodious Studies and Short Pieces” 


Special advantages for acquiring 2 
MRS. A. M. VIRCIL, Director, Author of “The Virgil 


(Practical Exercises in Harmony F laying), etc. 


broad and artistic repertoire. 











4 


OLD MUSIG PLAYED BY 
FRANKO'S ORCHESTRA 


MOST INTERESTING CONCERT GIVEN 
AT MENDELSSOHN HALL, 
NEW YORK. 





Mozart Programme Rendered in Charming Manner 
—Composer’s [Musical Joke, the ‘‘ Peasants’ 
Symphonie," Deliciously Given. 


MENDELSSOHN Hatt, New York City, 
Feb. 1—Sam Franko’s second concert of 
Old Music; soloists, Leopold Lichtenberg, 
violin, and Sam Franko, viola. The pro- 


gramme: 
Fantasie in F minor, for strings and organ 

Mozart 

Charles Gilbert Spross, organist. 
“Symphonie Concertante” in E flat | ma- 
jor dilnd wis wks 2. ban'uwe he BOs i>: ee 
For violin and viola. 
“Divertimento” in B flat major.... Mozart 
For strings and two horns. 
“Peasants’ Symphonie” in F major. Mozart 
A musical parody. 

Sam Franko’s second concert of: Old 
Music was very properly dedicated to 
Mozart, the entire programme being made 
up of that composer's works. The first 
number, the fantasie in F minor for strings 
and organ, was played here last year by 
Mr. Franko. It was originally written for 
the works of a musical clock, but was 
eventually rescued by the composer, who 
made a transcription for four hands on the 
piano, the original manuscript of which is 
now in the possession of Dr, Christian A. 
Herter, of New York City. The fantasie 
is a delightful bit of writing and was well 
played. . 

The “Symphonie Concertante,” played by 
Mr. Lichtenberg and Mr. Franko, and the 
“Divertimento,” the latter of which was 
new to New York, were very much alike, 
in that there is a good deal of repetition of 
phrases, formula and cadence, such as were 
more or less the common property of the 
eighteenth century. Nevertheless there. is 
considerable that is graceful, charming and 
striking in both numbers, which were 
pleasantly played. 

The most interesting number on the pro- 
gramme was the “Peasants’ Symphonie, 
an amusing parody upon a vilage band’s 
efforts. It satirizes the country musician 
and the amateur composer in a vein of in- 
genious witicism. It was played by two 
violins, viola, ‘cello, double bass and two 
horns. The music is grotesque, with an ab- 
surd use of the patterns and conventional 
melodic formulas of its time. There are 
the wrong notes of the players, confusion 
of passages, discords and exaggerations. It 
was played with an abundant understand- 
ing of the spirit in which it was written, 
and there was really no necessity of ex- 
plaining this musical joke on the pro- 
gramme. 


AMERICAN /1USICIAN 
STRANGELY MISSING 





Alfred M. Bard Disappears from His 
Home in Brussels. 

Brussets, Feb. 4.—Detective Fogarty, of 
New York, and the Belgian police are in- 
vestigating the mysterious disappearance of 
Alfred M. Bard, an American student of 
music, twenty-six years old. 

Mme. Masplon, Bard’s former landlady, 
states that Bard drew his money from the 
bank on October 20 last, with the view of 
going to New York. Bard appeared to be 
despondent, and Mme. Masplon begged him 
to put off his departure. Bard thereupon 
left the House, leaving all his belongings, 
and never returned. 

The police are inclined to believe that he 
committed suicide, but Mme. Masplon sug- 
gests that domestic troubles were weighing 
on his mind. Bard’s family offers a large 
reward for information concerning him. 


The missing young man is a nephew of 
Senator Thomas Bard of California. He is 
a violinist and went to Brussels to study. 


~ MISS BEATRICE 


EBERHARD 


Violin Virtuoso 


Will accept Recital, Concert and Orchestral Soloist 
Engagements 


Address Manacen, 68 West 834 St., NEW YORK, N. Y. 
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MUSICAL 


TSCHAIKOWSKY’S LIFE TOLD 
IN HIS GRAPHIC BIOGRAPHY 


REMARKABLE BOOK TELLING THE STORY OF THE 


AMERICA 


GREAT RUSSIAN COMPOSER, JUST PUBLISHED 


ES 











PETER ILICH TSCHAIKOWSKY. 


Famous Russian Composer Whose Life and Letters Are Interesting the Musical World 
Just Now. 


One of the latest and most interesting 
contributions to the list of biographical 
works for music lovers is the life and let- 
ters of Peter Ilich Tschaikowsky, published 
by John Lane, New York and London. 
This life picture of the greatest of the Rus- 
sian school of composers is an elaborate 
and authoritative work of nearly eight 
hundred pages, and under the arrangement 
of the text Tschaikowsky’s life is divided 
into seven periods, from his birth in 1840 
to his death in 1893. 

The explanatory text is by Rosa New- 
march, and is an intelligent, sympathetic ap 
preciation of the life work of the man, who 
perhaps is best known to American music 
lovers as the author of the “Symphonie 
Pathetique.” Tschaikowsky has contributed 
much to the store of good music, besides 
the Symphonie, and his busy life, his hopes, 
his ambitions, his point of view are ad 
mirably illustrated in the large number of 
notes and letters to relatives, friends and 
admirers incorporated in this work. 

In addition to being a musical genius, a 
man with a high and noble mission, he was 
also a philosopher, possessed of that rare 
attribute of great men—a sense of humor. 


This is shown by the bill he presented to 
the city of Moscow for rearrangement of 
the national song, “Slavsia.” from Glinka’s 


The arrange 


\ Life of the Czar.” 


opera, ~ 

ment of this chorus, to be sung by th 
enormous total of 7,500 voices selected from 
all the educational institutions in Moscow, 
was confided to Tschaikowsky. In January, 
1883, he accomplished this same uncon 


THE ITALIAN PIANIST 
CONCERTS and RECITALS 


Address care of 
H. A. Moodie 143 Fifth Avenue 


EVERETT PIANO USED 


genial task and sent it to the publisher with 
the following remarks: 

“There are only few parts of the original 
composition in the work besides the third 
verse of the text, so if, as you say, I am to 
receive a fee from the city of Moscow, my 
account stands as follows: ‘For the simpli- 
heation of sixteen bars of choral and in- 
strumental music, to be repeated three 
times, 3 R. For the composition of eight 
connecting bars, 4 R. For four additional 
lines to the third verse at 4o K. a line, 1 
R. 60 K., a total of 8 R. 60 K.’ (an 
equivalent of $4.12 in United States 
money). This sum I present to the City of 
Moscow. It is degrading to its composer to 
speak of payment for such a work, and 
most unpleasant. These things should be 
done gratuitously or not at all.” 

There spoke the spirit of a patriot as well 
as a humorist—$4.12 for arranging a com- 
position to be sung by 7,500 voices! 

I have said before that this book is pre- 
pared by an appreciative admirer of 
l'schaikowsky. In addition thereto, the 
work has the further merit of being practi- 
cally a complete compendium of the results 
of Tschaikowsky’s life. There is a com 
plete index of all his works. An appendix 
explains with much detail the various ar 
rangements of each composition, with the 
date of their first performance, etc., and a 
of each composition, 
1i0w his 


second gives a scenario 
and a number of thematics which sl 
| 


Cl racteristics 








February 10, 1906 


HEINRICH GONRIED IS 
MADE ADVANGE AGENT 


DIRECTOR CONRIED APPOINTS H. 
CONRIED TO GO AHEAD OF CON- 
RIED’S OPERA COMPANY. 


Spring Tour to Be Preceded by the Impressario, 
Who Will Look After the Publicity Part of the 
Work, 

Heinrich Conried, of the 
Opera House Company, has appointed Mr. 
H. Conried as advance agent for the Spring 
saltimore, March 10. 
of the 


Metropolitan 


tour, which begins in 
Mr. Conried, as president 
Company and as manager of the Opera 
House, after consultation with himself in 


Opera 


both of these capacities, decided that, in 
view of his ability as publicity promoter, 
it might be best to appoint himself as ad 
After 
reached a final conclusion, 


vance agent. several conferences 
with himself, he 
and, having appointed himself, made public 


the announcement in his 
pacity. 

“| had intended to go abroad as pres- 
ident of the Conried Opera Company, ac 
companied by myself as general manager of 
the Metropolitan Opera House,” he said, 
“but finally decided that it might be better 
if | were to go in advance of the opera 
company to arouse interest in its coming. 
Every arrangement for the tour has been 
made by me as general manager, and al] 
my acts in this direction have been ap 
proved by the president of the Conried 
Opera Company, and while | am perfectly 
satished with everything that has _ been 
done, yet I think I might be of service to 
the company if | went in advance. 

“I shall start somewhat ahead of the 
company and reach the various big cities 
in time to act as advance agent and to re- 
main perhaps for the first performance or 
so, In my capacity general manager. 
Then I shall metamorphose myself into an 
advance agent again and proceed to the 
next city. I expect to reach San Francisco, 
as advance agent, mind you, about two 
weeks ahead of the company, and after th« 
close of the season in Los Angeles | will 
return to New York, sailing for Europe 
as impressario late in May. I will return 
in August.” 

Mr. Conried is undoubtedly the highest 
priced advance agent in this or any other 
country, and his action in appointing him 


new official ca 


as 


self as such lends interest to the specu 
lative possibility that some fine day the 
Conried Opera Company will be such in 
deed, with Conried in the tenor, basso, 


barytone, soprano and contralto roles, to 
say nothing of his “doubhng up” for chorus 
work. He might even find time, between 
the acts, to strike the scenery and set the 
new scenes, rushing before the curtain to 
lead the overture. 


Increase New York Symphony Or- 
chestra. 


At a recent meeting of the executive 
committee of the New York Symphony 
Orchestra Fund, it was decided to per- 
manently increase the strings by ten ad- 
ditional members, making the actual 
strength of the orchestra ninety-seven, this 
including eighteen first violins, eighteen 
second violins, fourteen violas, twelve 
‘cellos and ten basses. 





Innes’s Band Concerts. 


Fort WortH, Tex., Feb 
Band will give a series of six concerts here 
in April. On April 27 it will be assisted by 
a chorus of one thousand voices, many of 
them being school children. 
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RECEIVES LESSONS IN 
CALVE’S PRIVATE GAR 


DIVA IS TEACHING CALIFORNIA 
GIRL ONE HOUR EACH DAY 
DURING TOUR. 





Took an Interest in Winsome Marian Badger, and 
Plans to Take Her to Paris to Complete Her 
Vocal Instruction. 

San Francisco, Feb. 7.—Singing instruc- 
tion at the rate of sixty miles an hour is 
an imnovation started by Mme. Calve, who 
recently sang in concerts here. The diva 
has taken an interest in Marian Badger, 
a winsome young woman whom she heard 


in the Alcazar Theatre. Miss Badger left 
for Los Angeles, where she joined Mme. 
Calve, and for the remainder of this 


month she wiil travel with the great diva 
in her private car, and each day for a 
month Calve will spend an hour instruct- 
ing her in the art of singing. 

Miss Badger was born in Oakland, but 
she has spent most of her life in the East. 
When Mme. Minkowsky, acting as a 
representative for Nordica, visited Cali- 
fornia some three years ago to select a 
Californian for the Nordica scholarship, 
she chose Miss Badger out of 300 girls 
that sang for her in all parts of the Stats, 


as the recipient of the scholarship honors. 
She is a lyric soprano. 

When Calve was in this city Miss Bad- 
ger sought for and was granted an audi- 
ence. She sang for Calve in her apart- 
ments at the St. Francis, and the impres- 
sion the young Californian made on the 
great singer can be judged from the offer 
extended to her. At the end of the month, 
if Miss Badger can secure enough money, 


Madame Calve will take her to Paris. 
There Miss Badger will receive free in- 
struction from Calve and will only be 


called on to bear her living expenses and 
pay for lessons in the French language. 





WEINGARTNER IN BROOKLYN. 





Conducts New York Symphony Orches- 
tra Concert in Baptist Temple. 
Felix Weingartner directed the New 
York Symphony Orchestra at its concert 
in the Baptist Temple, Brooklyn, February 
8. David Mannes, concert master, was the 
and the concert was one 
tional merit. 
The 
overture, 
Symphony No. 


soloist, of excep- 


programme included Mendelssohn's 
“Fingal’s Cave;” Beethoven's 
5, Bach’s Concerto in E for 
violin and orchestra, and three numbers by 
W agner — “Die Meistersinger,’ ‘“Lohen- 
grin’ and “Tannhauser.” The concert was 
arranged by the Brooklyn Institute of Ap- 
plied Arts and was largely attended. 





FESTIVAL DATES FIXED. 





Further Plans for Music Fete in Spar- 
tanburg, S. C. 
SPARTANBURG, S. C., Feb. 
for the spring music festival to be given 
here this year are April 25, 26 and 2 
eral days earlier than last year. 

On the first night excerpts from Wag- 
ner’s “Lohengrin” and “Die Meistersinger” 
will be sung by the Choral Society, the ar- 
aided by the New York Symphony 
Orchestra. The programme for the second 


7—The dates 


7, sev- 


tists 


MUSICAL AMERICA 


PAULINE LIGHSTONE DONALDA, 


CANADA’S LEADING SINGER 


YOUNG MONTREAL GIRL WHO HAS RISEN WITH 
WONDERFUL RAPIDITY IN THE 
OPERATIC WORLD 





PAULINE LIGHSTONE DONALDA. 
The Montreal Singer Whose European Success Has Been Most Gratifying. 


Pauline Donalda, known to 
the Mile. Donalda, 
example of an artist having achieved rap- 
idly a reputation in the operatic field of 
Europe. Five years ago a concert was 
advertised in Montreal by a young girl of 
whom nobody knew anything. The affair 
came off without creating any special stir 
outside the circle of her friends and ac- 
quaintances. To-day she is under contract 
with Covent Garden, London, and with the 
Theatre de la Monnaie, Brussels. 


Lighstone 


musical world as is an 


Miss Lighstone was born in Montreal, 
March 5, 1884. When she was seventeen 
years old, Mrs. Meldola de Sola, of this 
citv, was struck with the fine quality of 
the girl’s voice and obtained from Sir 
Donald Smith (now Lord Strathcona, 
High Commissioner of Canada in Lon- 
don), founder of the Royal Victoria Col- 
lege, a pension for the pursuance of her 
musical studies. Miss Lighstone entered 


the Royal Victoria College, where she was 
under the tuition of Miss Clara Lichten- 
stein during five months previous to leav 


She made her debut at Nice, on Decem 
ber 30, 1904, obtaining instant recognition. 
The engagement had been contracted for 
two months, but Monsieur Sangy, the 
director, renewed it for the balance of the 
season. During this time she sang Mar- 
guerite, Juliette, Thais, Manon, Micaela, 
and created a part in Leoncavallo’s “Chat- 
terton.” Andre Messager then signed 


Donalda for three years at Covent Garden 


and Messrs. Guide and Kufferath engaged 
her immediately for the Theatre de la 
Monnaie. 

Mile. Donalda is at present resting at 


the Villa Felicie, Grasse, France. She will 


return to London in May. 


in Montreal. 
MoNTREAL, Feb. 5.—Marie Hall, the 
English violiniste, made her second ap- 
pearance in this city last Wednesday night 
before a large audience in Windsor Hall. 
Her performance was in the main satis- 
factory, although it cannot be said that Miss 
Hall reached the high standard set by her 


Marie Hall 


SITE 1S PURCHASED 
FOR OPERA COMIQUE 


NEW YORK TO HAVE A THEATRE 
FOR LIGHT MUSICAL 
PRODUCTIONS. 





Will Be Run Supplementary to the Metropolitan, 
and for the Cause of Art, Not Profit—Students’ 
Seats Will Cest Only Twenty-five Cents Each. 

A site has been purchased and the names 
of the founders of New York’s new Opera 
Comique have been announced. The build- 
ing, which will be located between Sixty- 
second and Sixty-third streets, facing 
Central Park West, in New York, will be 
devoted to the production of light operas 
and plays of genuine merit. 

In the announcement, made public this 
week, it is stated that the founders of the 
project are associated for the purpose of 
“erecting a theatre which shall be de- 
voted to the cause of art only and not in 
any way to the cause of profit.” 

It is proposed that the operatic presen- 
tations at the Opera Comique will be sup- 
plemental to rather than in competition 
with the grand opera. To emphasize the 
desire not to enter into rivalry with the 
Metropolitan Opera House, performances 
of opera comique will be given only on 
those nights when the Metropolitan is 
closed. It is announced that Mr. Conried 
will be the manager of the new theatre. 

One of the interesting features of the 
proposed theatre will be the setting apart 
of 600 seats, which students may occupy 
at twenty-five cents each. 

The tounders of the “New Theatre,” 
as it will be called, are John Jacob Astor, 
Charles T. Barney, Edmund L. Baylies, 
August Belmont, Paul D. Cravath, William 
Osgood Field, George J. Gould, Eliot Gre- 
gory, James H. Hyde, Otto H. Kahn, James 
Henry Smith, James Stillman, Robert B. 
Van Cortlandt, Cornelius Vanderbilt and 
Henry Rogers Winthrop. 

“All the profits,” the. statement con- 
tinues, “will be devoted to the creation of 
an endowment fund, a school of dramatic 
art, and similar uses in keeping with the 
altr: uistic purpose of the enterprise. 

“While the theatre will be called the 
‘New Theatre,’ it will be the endeavor 
of the founders to place it in the same re- 
lation toward the dramatic art and litera- 
ture of this country as is held by the 
principal national theatres of Europe. 


GLADYS VANDERBILT 
TO BE CHORUS GIRL 


Heiress to Participate in Operetta to Be 
Given in April in Carnegie Chamber 
Music Hall. 


Gladys Vanderbilt, sister of Cornelius 
and Alfred G. Vanderbilt, realizing that 
her millions are as nothing compared to 
the opulence of the average chorus girl, 
has decided to become one herself. She 
will appear in Carnegie Chamber Music 
Hall on April 24 in an operetta requiring 
the services of a part of Napoleon’s army 
and the pupils in a French convent to help 
unfold the tale. 

Miss Vanderbilt is to sing the part of 
one of these convent girls, and will wear a 
simple white frock which will come down 
to her ankles. The general public will 
stand little chance of hearing the heiress 
of the house of vanderbilt in the role of 
a chorus girl, for the house is already sold 
out. 








Reception to Felix Weingartner. 
Complimentary to Felix Weingartner, a 
reception and musicale was given by the 











night will be lyric work, “The Passing of ing for New York. The girl students of at her first concert here. She played two 
Summer.” ; this institution are called the “Donaldas,’ Wieniawski numbers and a selection by New York College of Music, at No. 128 
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The Boston Symphony 
Berlin, Germany 


Philadelphia Orchestra 
St. 


ALEXANDER von FIELITZ, 
HANS SCHROEDER, Baritone. 
FREDERIK FREDERIKSEN, The Scandinavian Violinist. 
FREDERICK MORLEY —Pianist—of London— England, 
CMILE SAUVURET, The world renowned violinist, has been re-engaged for a term of years. 
ILLUSTRATED CATALOC MAILED FREE. 


WALDEMAR LUTSCHG, The Russian Pianist. 
Composer, 


Mme. SAMARO 


TOUR NOW BOOKING 


Steinway Hall, New York 


Louis Symphony 
Society 


and the Hess QOuartette 
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UNDERSTUDY READY 
WHEN STAR FAINTED 


Edna Fassett cece 4 Principal Role in 
**Mile. Modiste”’ Until Mme. Scheff 
Had Recovered. 

Fritzi Scheff, the star in “Mlle. Modiste,” 
now playing at the Knickerbocker Theatre, 
in New York, fainted during the first act 
of that comic opera on Thursday evening, 
Mme. Scheff was acting with 
faltered in 


February I. 
Claude Gilingwater, when she 
her lines and collapsed. 

The singer was carried to the wings, and 





EDNA FASSETT. 
Formerly a Choir Singer in St. Louis, and 
Now the Understudy of Fritzi Scheff, in 
“Mile. Modiste.”’ 


Edna Fassett, her understudy, took up her 
lines with a presence of mind that aston- 
ished the auditors. Miss Fassett is a singer 
of merit, and her substitution of the star’s 
part was highly satisfactory. Mme. Scheff 
was soon revived and was able to return 
to the stage at the end of the act. 

Miss Fassett made a similar hit when 
the company was playing in Cleveland, re- 
cently, by taking Mme. Scheff’s role during 
the latter’s illness. Before she went on 
the stage she was a choir singer in St. 
Louis, where she studied under the late 
Charles Humphreys. 


BOSTON HEARS “THE 
GIANT’? SYMPHONY 


Mahler’s Composition Performed There 
for the First Time.—Orchestra 
Leaves on Tour. 





30sTonN, Feb. 3—The programme of the 
fourteenth public rehearsal of the Boston 
Symphony Orchestra, under Mr. Gericke’s 
direction, in Symphony Hall, yesterday af- 
ternoon, included Beethoven's “Egmont” 
overture, Schumann’s Concerto for piano 
and orchestra (Harold Bauer playing the 
piano) and Gustav Mahler's Fifth Sym- 
phony, known also as “The Giant.” 

This was the first of Mahler’s symphonies 
to be heard in Boston, and Mr. Gericke 
used the score revised by the composer for 
the performance under his direction in 
Vienna last December. The performance 
excited much discussion among concert 
goers who heard it. 

_It was first performed in America in Cin- 
cinnati last season and the Philadelphia or- 
chestra will introduce it in the near future. 
Che orchestra will leave next week on its 
regular monthly trip, including concerts in 
New York, Philadelphia, Brooklyn, Balti- 
more, Washington, Buffalo and Troy. 





Pugno and Kirkby-Lunn Recital. 
Cuicaco, Feb. 5.—Raoul Pugno and 
Mme. Kirkby-Lunn gave a recital at Music 
Hall here yesterday afternoon. Both of 
these eminent soloists gave highly satis- 
factory performances and were warmly re- 
ceived. 





Mr. Loud’s Next Organ Recital. 


Newton Centre, Mass., Feb. 8—John 
Hermann Loud will give his one hundred 
and fiftieth organ recital at the First Bap- 
tist Church, here, next Monday evening. 
He has arranged an attractive programme. 


PRICE-COTTLE 


Conservatory of Music 


2105 7th AVENUE 
Cor, 125th St., N. Y. 


A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 
The pupils attending this class 
have a lesson and practice EVERY 
DAY. Monthly recitals are give® 





LOUIS NORMAN 


CULLIS 


Studio 32 East 23d St. 


MUSICAL AMERICA 


BISHPHAI’S GLOWING DEFENSE 
OF THE “MUSICAL MELODRAMA” 


EMINENT BARYTONE ANSWERS 


HIS CRITICS AT 


AUSPICIOUS DINNER IN HIS HONOR 





Tells Members of Pleiades Club that American Audiences Are in Danger of Being 
Swayed by the Biased Views of Writers for the Press.—Unusual Ovation 
Given to Guest of Evening at Old Brevoort House in New York. 


David Bispham, the eminent American 
barytone, formerly for many_years one of 
the principal members of the Metropolitan 
Opera House Company, New York, and 
Coven: Garden, London, and rightly es- 
teemed as one of the foremost singers of 
to-day—whether of America, his native 
land, or of Europe—was last Sunday night 
the guest of honor of the Pleiades Club, at 
banquet tendered him in the dining hall 
of the old Brevoort House, New York. 
The occasion proved to be a huge suc 
cess, tables being laid for two hundred 
covers, and more than a hundred persons 
who were unable to find accommodation iu 
the banquet hall sought places in the res 
taurant of the Brevoort House, and even 
in neighboring hotels, whence they ad- 
journed after dinner to hear the speech of 
the guest of the evening and the subse 
quent concert in which he took part. 
Mr. Rooney, the president of the Pleiades, 
in introducing Mr. Bispham to the mem- 
bers of the club, 
of all the liberal arts and 


which is composed of 
representatives 
professions, dwelt upon the services ren- 
dered by the distinguished barytone in 
America, his native country, to the cause 
of musical art, and it was requested by the 
committee of the club that Mr. Bispham, in 
any remarks he might make, should dwell 
upon the point of which so much has been 
said, pro and con, of late, regarding the 
recitations to music which he has been pro 
gressive enough to introduce into this 
country. 

Mr. Bispham, upon arising, was greeted 
with prolonged applause, and began by say- 
ing that, though he had a previous en- 
gagement for the later part of the evening, 
he was glad to have been able to put it off 
and remain under “the sweet influence of 
the Pleiades.” He frankly acknowledged 
the mistake he had made, some years ago, 
in an utterance which received at the time 
wide publicity. He had said that any 
American singer who had studied and be- 
come successful in his career in foreign 
countries should continue to be known 
by the public as belonging to the world 
of European music, for, in his opinion, for 
such a one to return and settle down in 
America would be tantamount to commit 
ting professional suicide. 

Mr. Bispham has completely changed his 
mind, however, and declared that within a 
short time America had beyond doubt oc- 
cupied a more important place in the pub- 
lic eye across the ocean than it ever did 
before. Many American singers and in- 
strumentalists—particularly among the 
women—are achieving notable successes in 
every opera house and concert room of 
Europe, and returning to this country to 
reap the rewards of their strenuous labor, 
without loss of prestige; and, on the other 
hand, so many foreign musicians—among 
them some of the shining lights of the 
operatic world—are réturning to their na 
tive lands after successes in America which 
have placed them in positions far superior 
to those they left to come here, that it is 
obvious that the opinions that formerly pre- 
vailed, from whatever cause, have under- 
gone a decided, and it is to be hoped, per- 
manent change. 

Mr. Bispham stated that upon the pro- 
grammes of the opera house at Bayreuth 
and Munich such great singers as Ternina 
and Schumann-Heink were designated as 
being “aus New York,” while Busoni, the 
celebrated pianist, who had spent five years 
in America, takes pride in causing it to be 
known upon his concert progr: ammes in 
Europe that he is “from Boston.” 

The Boston Symphony Orchestra, the 
Theodore Thomas Orchestra of Chicago, 
the New York, Philadelphia and Pittsburg 
Symphony orchestras, are made up almost 
entirely of foreign musicians, and con- 
ducted by foreigners who have adopted 
America as their land. Literally, thou- 
sands of foreign musicians are to be found 
throughout this country, in every communi 
ty, and beyond a doubt the musical taste of 
America holds a position which soon will 
be on a par with that of any country of 
Europe 

Mr. Bispham has, himself, returned to 
America to live, and now feels that he can 


#@ imparts the old ‘Bel Canto” physiologically and “de vive voix.” The key to 
esthetic tone is a true focus and the test thereof lies in the éclat and liquid- 
ness of the acute register—the means to attain that end may be called meth- 
od—and there is only one. References f-om New York’s leading musicians. 
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DAVID BISPHAM. 


The Eminent Barytone, Whose Defense oi 
‘Musical Melodrama’”’ Has Aroused Great 


Interest. 


go where he will upon a footing enjoyed by 
artists of other countries, though he be 
leves that music has no longer anything to 
do with geography, except that it should 
form as important a part of the curriculum 
of every school as that time-honored 
study. It is useless to sneer at the Amert 
can dollar, when an American audience de 
mands the best that any distinguished artist 
can give—and will take no less! 

In speaking of the revival of “musical 
melodrama” in this country, for which Mr. 
Bispham is in large degree responsible, he 
considered, however, that it was an extraor 
dinary thing that so open-minded a public 
as our own should be in danger of being 
swayed by the opinions of a few who wrote 
in the public press adversely to a form of 
art which receives approval in other coun 
tries, for in certain quarters the stranger 
has not been given the welcome he might 
have expected. On the contrary, the pro- 
verbial half-brick has been thrown at him! 

In introducing Richard Strauss’ melo- 
dramatic music to Tennyson’s “Enoch 
Arden,” a few years ago, Mr. Bispham had 
met with great approval, and as he is 
always progressive in every phase of vocal 
art, he had taken great interest in revivals 
in New York and other cities of Shake- 
speare’s “Midsummer Night’s Dream” to 
the accompaniment of the original music of 
Mendelssohn. Last year, he treated the 
New York public to a revival of Byron's 
“Manfred,” to the accompaniment of Schu- 
mann’s music. 

This year he has produced, with enor- 
mous success Wildenbruch’s great ballad, 
“Das Hexenlied,” “The Witchs’ Song,” to 
the accompanying orchestral music of Max 
Schillings. For several years this extra 
ordinary composition has been heard in all 
the cities of Germany, recited by the fore- 
most actors, among them no less a person- 
age than Von Possart himelf, one of the 
most noted histrions of the day. 

Recitations to music, Mr. Bispham points 
out, are such a feature of musical art 
abroad that celebrated composers for more 
than a generation have devoted much atten 
tion to this art form, which is highly appre- 
ciated by connoisseurs. Schumann, with his 
recitation ballads, and Liszt with others, 
and, among the men of our own day, 
Thome and Bemberg in France, Perani in 
Italy, have not disdained to set pen to paper 
in what is, to the fair-minded, an obvious 
and interesting form; and Mr. Bispham 
fails to see, if other countries enjoy 
such productions, why the American pub 
lic should not have an opportunity to be 
come acquainted with such compositions as 
receive the approval of other communities 

He truly stated that no critic was any 
more likely to be right that he was to be 
wrong, and that for anv man to endeavor to 





KUBELIK 


February 10, 1905 


sway the public in a biased opinion was 
distinctly unfair, for the merits of the case 
could under the circumstances be decided 
by nothing but time. 

Meanwhile, the eminent singer continues 
to have the “courage of his convictions,” 
and it gives us pleasure to acknowledge the 
rational enthusiasm with which he enters 
into every task that he deems it right to 
set himself, as an exponent not only of the 
classics but of what he considers to be of 
most interest in contemporaneous vocal art. 

Mr. Bispham had been asked to give a 
selection from either “The Witchs’ Song” 
or “Enoch Arden,” but preferred to yield to 
an imperative demand for a song. His 
compliance was, however, prefaced by a 
story. 

He stated that the other night, at the 
Century Club revels, he had, during the 
course of the evening, made up in the cos- 
tume of a British soldier—musket and all— 
and had sung “Danny Deever” to the ac- 
companiment of its composer, Walter Dam- 
rosch. Much merriment was caused by 
Mr. Bispham’s statement that, a few even- 
ings later, upon meeting a fellow member 
of the Century who h: id failed to recognize 
him in his disguise, he was greeted by the 
following: 

“Il say, Bispham, to think of anybedy 
having the cheek to sing ‘Danny Deever’ 
after you, for whom it was written! But, 
do you know, there was a little fellow at 
the Century Club, the other night, who 
came out dressed up as “Tommy Atkins’ 
and sang that song in a way to bring down 
the house!” 

\t the concert which followed, Mr. Bis 
pham illustrated his story by singing the 
song he has made famous, in a way that 
brought the audience to its feet with cheers. 


CONCERT IN. MONTCLAIR, N. J. 


Misses Aus der Ohe and Spencer Heard 
at Outlook Club Musicale. 


Montciatr, N. J., Feb. 5.—Adele Aus 
der Ohe, pianiste, and Janet Spencer were 
the soloists at a concert given by the Out- 
look Club last week. Miss Aus der Ohe's 
performance proved delightful in every re- 
spect. 

Miss Spencer was particularly pleasing in 
her sketch songs, which she sang charm- 


ingly. Among the piano numbers were 
two of Mendelssohn's “Songs Without 
Words;” Liszt’s “Tarantella” and Schu- 


bert’s Impromptu in F minor, op. 42. 

Jan Kubelik was the guest of honor at a 
banquet at the Frederic Hotel, St. Paul, 
January 30. The affair was arranged by 
some of his fellow countrymen in St. Paul. 
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“Yes, his delicacy of touch is quite mar 
velous.” “Ah, a pianist?” “No, a society 


journalist.’—Cleveland “Plain Dealer.” 
“What is your position in the choir?” 

asked the new church member. “Absolute 

ly neutral,” replied the mild ‘mannered 


tenor; “I don’t side with either faction.’ 
Philadelphia “Press.” 
Mrs. Nexdore—‘I bought a new piece of 


music for my daughter to play and I guess 
she'll master it soon. She was trying all 
afternoon.” Miss Pepprey—‘Indeed, she 
was; very !°—Philadelphia “Press.” 


“You talked all through my solo,” said 
the musician a little resentfully “Oh 
that’s all right,” said the self-sufficient sage 
“I wasn't saying anything you would care 
about hearing.”’—Washington ‘Star.’ 


First Roman (while Rome is burning) 
“Just listen to. Nero’s playing. Dost ap 
preciate his marvelous technique ‘“ 

Second Roman “Hi irdly. I’m in the fire 
insurance business.”—Brooklyn “Eagle.” 

The girl of musical bent had elected to 
learn the flute 

One day she learned that kissing spoiled 
the lips for flute playing 

“On reflection,” she said, “] 
real taste is for the violin.” 


“Ledger 


believe m\ 


Philadelphia 
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Management HUGO GORLITZ & KARL JUNKERMANN 
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FRANK DE RIALP NOT 
SATISFIED WITH OPERA 


DECLARES SAME SINGERS ARE 
HEARD HERE ENTIRELY TOO 
LONG. 





Novelty in Artists and Operas Missing and Local 
Management Might Benefit by Copying Euro- 
pean Methods—Suggests Compositions Which 
Could be Used. 

Frank de Rialp, who won a great reputa- 
tion during the sixteen years he was the 
assistant conductor and Mapleson’s right 
hand man for the time that impressario 
ruled operatic affairs in London and New 
York City, and who was subsequently with 
Abbey and Grau as chorus master and as- 
sistant conductor, has declared kimself as 
disappointed with the quality and character 
of the performances as produced at the 
Metropolitan Opera House. 

“I was very much astonished,” he said to 
a representative of Musical AMERICA, 





FRANK DE RIALP. 


The Old-Time Operatic Chorus Master and 
Conductor, Who Deplores Lack of New 
Artists and Operas. 


“that with the immense quantity of good 
singers existing and supplying the wants of 
the European opera houses, we should be 
obliged to hear the same artists year after 
year—some of them we have heard for the 
last ten years. Baring a few ‘discoveries 
made by Director Conried, we have still the 
same artists, with few exceptions, who sang 
at the beginning of Grau’s management. 
This state of affairs is not due to lack of 
first-class talent, for Italy and Spain, with 
twenty-eight million inhabitants each, sup 
port sixty-five opera houses, and surely 
there must be some first-class singers 
there! Caruso, the present idol of the 
American public, sang in many of these 
continental houses before he was ever 
known here. 

“Many European opera houses are open 
for eight months in the year. We have a 
niggardly season of sixteen weeks in New 
York City, while the rest of the country, 
with eighty million inhabitants, has scarcely 
any grand opera worth mentioning. There 
is something radically wrong somewhere, 
and | think that the time will come when 
some enterprising manager will introduce 
new singers, new conductors and new 
operas, as well as revive operas relegated 
to the past, but as brilliantly musical to-day 
as they were when first written. 

“Why not produce David's ‘Hercula 
nzum’; Meyerbeer’s ‘Etoile du Nord’; 
Halevy’s ‘La Juive’; Massenet’s ‘Roi de La- 
hore’; Giordano’s ‘Andrea Chenier’; and 
the many fine compositions of Donnizetti. 
Mozart, Cimaroso and some of the earlier 
operas of Verdi?” 

Mr. De Rialp has certainly had great ex 
perience, especially in chorus work, for on 
one occasion he produced twenty-three 
different operas in twenty-four weeks with 
an inexperienced chorus 
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The Zellman Conservatory of Music 
JOSEPH B. ZELLMAN 


President and Musical Director 
Chartered by the Board of Regenta of the 
University of the State of New York 
Is empowered to award Diplomas, Degrees of Doctor 
of Music, Bachelor of Music and Master of Music. 
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MUSICAL AMERICA 


TIARC A. BLUMENBERG IS 


HELD FOR GRAND JURY 


MAGISTRATE CRANE DECIDES TO HOLD EDITOR OF 
‘*MUSICAL COURIER”? ON CHARGE OF CRIM- 


INAL LIBEL PREFERRED BY 
MUSIC TRADES”’ 


Last May THe Music Trapes Co. and 
John C. Freund instructed their attorneys, 
Messrs. Bullowa & O'Connell, to bring civil 
suits for libel, for damages, against the 
“Musical Courier” Co. and Mare A. Blum- 
enberg, the editor of the “Trade Extra.” 

This decision was reached after Marc 
Blumenberg had published a° series of 
defamatory and scandalous articles. 

After the institution of the civil suits, Mr. 
Blumenberg reprinted the complaint, and 
made a charge over his signature, to the 
effect that THe Music Trapves Co. was in- 
solvent. On this, THe Music TRraApes Co. 
associated ex-Assistant District Attorney 
James W. Osborne with their regular coun- 
sel, and caused Mr. Blumenberg’s arrest on 
a charge of criminal libel. The case was 
iaken before Magistrate Leroy B. Crane, 
last May, who held Mr. Blumenberg in bail. 
[he District Attorney's office was repre- 
sented by Mr. Appleton. 

Since that time, the case has been in 
progress before Magistrate Crane and a 
large number of hearings have been had, 
as well as a great amount of testimony 
taken. 

Mr. Blumenberg’s counsel, Abram _ I. 
Kikus and Alfred L. Seligsberg, exhausted 
every possible means to fight and delay the 
case. 

[he case was fought with the greatest 
possible bitterness. Tae Music TRADES 
Co. went so far. in order to establish its 
position, as to bring all its books into court, 
and furthermore acceded to the demand 
of Mr. Blumenberg and his counsel to have 


MISS GOMPERS’ SUCCESS 


Daughter of Labor Leader Has Entered 
the Concert Field. 
WASHINGTON, Feb. 7—Sadie Julia Gom 
pers, daughter of Samuel Gompers, the 
president of the American [ederation of 
Labor, is one of the most recent debutantes 
in concert circles, Miss Gompers has a 
voice of unusual sweetness and sympathetic 
quality. A few years ago Alyce Bentley, 





SADIE JULIA GOMPERS, 


Daughter of Samuel Gompers, the Labor 
Leader, and Possessor of a Fine Voice. 


the vocal instructor of the local public 
schools, discovered the exceptional! traits of 
Miss Gompers’s voice, and gave her a course 
of training which resulted in a wonderful 
development of the young woman's musical 
attainments. She was next placed under 
the tutelage of Dr. John W. Bischoff, one 
of the leading teachers and choir masters in 
Washington 

When Concert Master Duss heard Miss 
Gompers sing last year, he recommended 
that she take up her studies with Professor 
Paul Savage, of New York, and since then 
she has appeared in a number of concerts 
in Washington and elsewhere. Her present 


instructor speaks in the highest terms re 
garding her work, and discerning critics 
predict for her a most brilliant future 


COLORATURE SOPRANO 
Concerts, Recitals, etc. Pupils 
130 West Gist St , New York 
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its books gone over by a firm of expert ac- 
countants. 

On Thursday of last week, Magistrate 
Crane announced his decision, which was 
to the effect that he had decided to hold 
Mr. Blumenberg for the grand jury on the 
charge of criminal libel brought against 
him. 

The case now goes to District Attorney 
Jerome and the grand jury. 

Judge Crane’s decision, which has been 
waited for with great interest in music 
trade and musical circles, will undoubtedly 
be hailed with satisfaction. Mr. Blumen- 
berg’s methods, and his attacks even on 
the most reputable concerns, on the most 
distinguished artists, have for years 
aroused resentment. 

The credit for the victory is particularly 
due to the counsel for THe Music TrApES 
Co., Messrs. Bullowa & O’Connell, and also 
to ex-Assistant District Attorney James W. 
Osborne, whose brilliant work in exposing 
the methods of a notorious sheet in what 
is known as the “Mann trial” has recently 
attracted public attention. 

Mare A. Blumenberg will now have an 
opportunity to explain his methods and 
those of his organization in open court. 
The issue involved is far more important 
than the solvency of THe Music TRrApDES 
Co., as everybody in the musical world and 
musical industries knows. 

It is also proper to again refer to the 
fact that in the civil actions for libel 
against Mr. Blumenberg and the “Musical 
Courier” Co., Justice Bischoff recently sus 
tained the demurrers of John C. Freund 
and THe Music Trapes Co. and struck out 
the entire defense of Mr. Blumenberg and 
the “Musical Courier” Co. 


DAINTY MISS CLARK 


De Wolf Hopper’s Leading Woman Rose 
from Chorus Girl to Prima Donna. 
Little Clark 

career with De Wolfe Hopper as a chorus 


Marguerite began her 
girl in “Mr. Pickwick.” 
She soon attracted the attention of the 


management, and when “Wang” was 





MARGUERITE CLARK. 


Charming Songstress Singing Sylvia with 
De Wolfe Hopper in ‘“‘Happyland.” 


played she was cast for the role of 
“Mataya.” 

When “Happyland” was produced last 
Autumn she was assigned to the role of 
“Sylvia,” and at once jumped into public 
favor. She has a pleasant voice and a 
charming personality. 


“What do you think of 


Wagnerian 
music ? 
“Well, it strikes me as somewhat riotous 
a sort of musical football game.” 


EDWIN GRASS 
Minnie COONS Pianiste 


AMERICAN TOUR NOW BOOKING 
Commencing in Wilkes-Barre, January 17th, 1906 


Personal Address, Madison Avenue Hotel, gad St. and Madison Ave., New York 
Management HENRY WOLFSOHN, 131: East 17th St., New York 
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ARTISTIG SUCCESS OF 
AN AMERICAN OPERA 


PUBLIC AND PRESS ENDORSE F. S. 
CONVERSE’S “THE PIPE 
OF DESIRE.” 


Allegorical Work of Considerable Moment, Pre- 
sented for First Tlme in Boston by Local 
Talent, Arouses Favorable Criticism. 
Boston, Feb. 5.—Public and press are en- 

thusiastic in commending “The Pipe of De- 

sire,’ the new grand opera, presented for 
the first time on any stage last week in 

Jordan Hall. As told in MustcaL AMERICA, 

the opera was composed by Frederick S. 

Converse, a Harvard professor. The text 

is from the pen of George E. Barton. 
lhe work is distinguished as the first 

American grand opera by a Bostonian to be 

produced in Boston with Boston singers 

and musicians. The presentation, by a 

thoroughly competent cast and chorus, met 

with unqualified success. It may be said, 





F, S. CONVERSE. 


Talented Harvard Professor, Whose Opera 
“The Pipe of Desire’? Was Successfully 
Produced. 


however, that the opera is a composition es- 
sentially for the music student, and its 
popularity with the general public is a mat- 
ter of conjecture. 

“The Pipe of Desire’ is allegorical. An 
aged man, “The Old-One,” is the rightful 
keeper of the Pipe of Desire, to whose 
proper strains nymphs, gnomes, undines 
and salamanders dance in glorified obedi- 
ence. A peasant, rude and full of warm 
blood, wrests it from its owner and tries to 
play upon it, bringing woe and death upon 
the woman he loves. Dimly is felt the 
calamity of an unseemly passion, the dis- 
torting of what love ought to be. 

Frederick Shepherd Converse, the com 
poser, was born in Newton, Mass., January 
5, 1871. He was graduated from Harvard 
in 1893 with highest honors in music, hav- 
ing taken the music courses given by Pro- 
fessor John K. Paine. After leaving col- 
lege he went into business. Six months, 
however, established in his mind the unde- 
sirability of a business career, and for 
nearly a year and a half he continued his 
musical studies with Carl Baermann and 
George W. Chadwick After two years’ 
study under Rheinberger at the Royal 
School of Music in Munich, from which he 
also was graduated with honors, he re- 
turned to Boston. He has taught harmony 
at the New England Conservatory. Since 
1902 he has been an instructor in the musi- 
cal department at Harvard. In 1905 he was 
appointed assistant professor. 


Knicker—So Jones has a new idea for 
opera? 

Bocker—Yes; his notion is to have the 
house sing and the stage talk—New York 
“Sun.” 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 





The Toronto “Mail and Empire,” in re- 
viewing a piano recital by Abbie May Hel- 
mer refers to the “second story men, “porch 
climbers,” and “badger-game workers,” et 
al. of musical journalism. Having said 
this, the paper continues: 

“It is a curious reflection that music, the 
most exquisite and spiritual of arts, should 
be the one most afflicted with corbies of 
this type. A considerable number of them 
live in Berlin, Germany, and some of them 
are correspondents for American musical 
journals.” 

Our great Canadian contemporary is ab- 
solutely correct, but why make a general 
charge? 

Why not openly name the blackmailing 
sheets ? 





New England is fortunate in two re- 
spects—from one end to the other concerts, 
organ recitals and oratorios are being given 
free of all charge to the music-loving pub- 
lic, while other concerts can be heard at 
moderate fees. This is as it should be, and 
as it will be throughout the length and 
breadth of the country in years to come. 
Music should be cheap, not cheapened, and 
good music, which can be heard by the 
great mass of the people, will be really 
cheap at any price, providing it elevates 
the musical taste of the public. 

There is no reason why various munici- 
palities, or, in fact, every municipality, 
should not give a certain number of free 
concerts every winter. The City of New 
York gives several hundred free lectures on 
almost every imaginable topic in its public 
schools every winter, and there certainly 
should be enough money in the public 
treasury to provide for at least one good 
free concert a month in every public school 
in the city. 

Ifa like course were pursued in every 
other city and town in the country, it would 
not be long before the whole tone of Amer- 
ican music would be raised to a far higher 
level than it is at presént. There is not 
an artist, that is, a real artist, who would 
not at some time or other be glad to vol- 
unteer his or her services for the public 





good, for the knowledge of having given in 
so splendid a cause, aside from the popular- 
ity such a course would entail, should prove 
sufficient compensation for all but the few 
penurious and selfish among our singers 
and instrumentalists. 





THE BLUMENBERG CASE. 

The arrest, last May, of Mare A. Blu- 
menberg, editor of the “Musical Courier,” 
on a charge of criminal libel brought by 
Tue Music Trapes Co., whose stockhold- 
ers are interested in the publication of 
MusicaL America, and the holding of Mr. 
Blumenberg for the grand jury by Magis- 
trate Crane, on Thursday of last week, have 
created a sensation in musical circles. The 
case has a wider interest than would appear 
on the surface. 

One of the outcomes of this litigation 
will undoubtedly be a complete exposition 
of the methods of Mr. Blumenberg and his 
organization, in their relations both to the 
members of the musical industries and to 
the members of the musical profession. 

Mr. Blumenberg’s case now goes to the 
grand jury for their consideration. 





DAVID BISPHAM’S DEFENSE. 

At the Pleiades Club reception given in 
his honor last week, as told elsewhere in 
this paper, David Bispham made a remark- 
able defense of what he has aptly termed 
“musical melodrama.” This form of en- 
tertainment consists of the recital of some 
dramatic poem by a well-known author, as, 
for instance, Byron’s “Manfred” or Wil- 
denbruch’s “Hexentanz,” accompanied by a 
musical setting written especially for it by 
some prominent musician. In Europe, and 
especially in Germany, this style of musi- 
cal-dramatic entertainment is most popular, 
and the greatest actor on the German stage 
to-day, von Possart, is giving readings of a 
dramatic version of “Parsifal,” 
panied by Wagner's music to illustrate his 


accom- 


text. 

Mr. Bispham introduced musical melo- 
drama into this country and was promptly 
assailed by certain blase critics, some of 
whom sneered at him, others of whom dis- 
sected him verbally, while a third class 
deluged him with cheap wit. The mere 
fact that so thorough an artist tried to 
give to the American public something 
new, something away from the beaten lines, 
should alone have demanded respect for 
him. 

Mr. Bispham in _ his kept 
within the bounds of politeness, merely call- 
ing attention to facts known to every fol- 
lower of music. His contention that it is 
unfair to condemn something new, merely 
because a few writers of the press do not 
fancy it, is absolutely just. This is best 
proven by the established fact that Mr. 
sispham’s recitals have drawn great audi- 
ences, who have acclaimed him and who 
have set the seal of their approval on his 


reply well 


efforts. It is remarkable, though almost 
pitiful, that American newspaper critics 
should have so little influence with the 


reading public. They themselves are to 


blame, for fully seventy-five per cent. of 


their critiques are condemnatory. The 
average critic is so sated with music—so 
saturated with all appertaining thereto— 


that his artistic senses become blunted. 
The American critic of to-day is unrea- 
sonable in his demands, far more sa than 
the public, and until he asks less and be- 
comes more lenient and more just in his 
critiques his influence will carry compara- 
tively litthe weight and have less value. 





HUMPERDINCK’S JUST COMPLAINT. 

On his return to Hamburg, Humper- 
dinck spoke favorably of his American 
trip, his only criticism being of the music 
furnished in the restaurants he patronized. 
He admitted that he had dined in pro- 
hibition restaurants, where alcohol was ta- 
booed, and deplored the fact that music 
could not have been as scarce as the alco- 
hol, for, as he put it, “restaurant music is 
not music.” 

The great German composer is right, not 
only from a musical point of view, but 
from a medical one as well. It is a well- 
known fact among the medical profession 
that in restaurants where there is so-called 


music there is usually a certain amount of 
dyspepsia, due to the fact that unconscious- 
ly the average jaw will try to keep time 
with the tune being butchered by the H 
garian, or other, orchestra working over- 
time to drown the: conversation of the 
diners. 

Mr. Humperdinck might have gone a bit 
further. Had he visited any of New York’s 
playhouses, with one or two exceptions, he 
would also have sighed for the musicless 
theatre, for, on the average, theatre or- 
chestras are not only mediocre, but some 
of them are decidedly bad. Just why this 


should be so is not clear, for there are 
enough capable musicians in any large 
city to compose an adequate orchestra 


capable of producing a fair grade of music. 
The fault must lie with the commercialism 
of the managers, who seem to imagine that 
the average American theatre-goer likes to 
be regaled with rag-time and_ so-called 
popular music between the acts. 

That this an absolute mistake was most 
clearly proven at the Manhattan Theatre, 
New York City, when Mme. Kalich played 
in “Monna Vanna.” While she was there, 
Harrison Grey Fiske, the manager, had the 
orchestra play only classical music, in keep- 
ing with -the spirit of Maeterlinck’s classic 
play, and the result was most gratifying, 
for night after night the audience sat de- 
lighted by the grade of music supplied. 
Probably, sooner or later, the American 
manager will awaken to the fact that his 
patrons know something about music, and 
when that day comes the restaurant may 
also realize a similar condition, and then 
Humperdinck’s complaint will not longer 
be justified. 


WHY NOT, MR. CONRIED? 

The news that Mr. Conried has com- 
pleted the purchase of a plot of ground in 
Central Park West from Sixty-second to 
Sixty-third streets, New York, on which to 
build his proposed national theatre, is 
good news to the theatre and opera-going 
public. The American theatre needs disen- 
franchisement from the commercialism 
which has kept it enmeshed for the last ten 
years or more, and the American public is 
ready for good opera at lesser prices than 
those reigning at the Metropolitan Opera 


House. Mr. Conried purposes to effect 
both of these desirable innovations. He 
promises to produce standard and new 


plays of high character by the best stock 
companies obtainable, and for two evenings 
every week opera will be given at popular 
prices. The best part of his promise is 
that 600 seats will be set apart for students, 
to be bought at 25 cents each. The an- 
nouncement that he will do these things in 
his new theatre arouses the question—why 
does he not reserve some seats for students 
and teachers at similar prices at the Metro- 
politan Opera House? 

Last year the Metropolitan Opera House 
cleared nearly one-quarter of a million dol- 
lars above all expenditures, so that there 
can be no financial excuse for not giving an 
opportunity to hear good opera and fine 
singers to the deserving among those who 
love music for itself, and who study it, 
that they may teach it, sing it and play it. 





Why Bellini Is Almost Forgotten. 

While it is not true that Chopin asked 
to be buried by. the side of Bellini, it is 
true that the great Polish pianoforte com- 
poser greatly admired the operas of his 
Italian friend. Hiller relates.that once at 
a performance of “Norma,” in which Ru- 
bini sang, he saw tears in Chopin’s eyes. 
Why, then, has the music of Bellini pass- 
ed away, while Chopin’s is the most popu- 
lar ever written for his instrument? 
Because .Chopin was infinitely more of an 
artist than Bellini—a master of all the 
secrets. of music, while Bellini wrote 
nothing but soft sentimental airs, and even 
those without much regard for their sig- 
nificance or poetic associations. Hence it 
is that his operas can be endured to-day 
only when sung by such consummate ar- 
tists as Sembrich, Caruso, and Plancon.— 
New York “Evening Post.” 


William A. Becker, of Cleveland, gave 
another of his concerts in the Beethoven 
saal, Berlin, last week, and enthused the 
German critics to an unusual extent. The 
serlin “Allgemeine Musik Zeitung” de 
clares that his tone is one of an unusual 
softness and that his technique is _ re- 
markable. 
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Delightful Singer Who Is in the Midst of the 
Most Successful Concert Tour of 
Her Career. 


Kirkby-Lunn.—Mme. Kirkby-Lunn, 
whose picture is published above, is scor- 
ing a tremendous personal success wher- 
ever she is appearing. This month her en- 
gagements will include concerts in New 
York, Brooklyn, Hartford, Rochester, 
Buffalo, Chicago, Montreal and Halifax. 
In New York she will appear with the 
Philharmonic Orchestra as soloist. 

Burke—Edmurd Burke, a well-known 
Canadian singer, has made a successful 
operatic debut at Montpelier, France. 

Hughes.—A new play by Rupert 
Hughes, entitled “The Triangle,” will be 
produced by Walter N. Lawrence at the 
Manhattan Theatre on February 19. 

Schumann-Heink.—Mme. Schumann- 
Heink will sing at Bayreuth this summer 
in the Ring operas to be conducted by 
Sigmund Wagner, son of Richard Wag- 
ner. 

Richter.—Dr. Hans Richter, so it is 
rumored, will leave the Halle Orchestra 
in Manchester, England, and become the 
permanent conductor of the London 
Symphony Orchestra. 

Brema.—Marie Brema, who was well 
known in her day to American music 
lovers; gave a delightful concert in Paris 
last week, assisted by John Coates, Rose 
Ettinger and Francis Braun. 

Wetmore.—Edith Wetmore, daughter 
of United States Senator Wetmore, of 
Rhode Island, is the leading spirit in a 
movement to establish a National Con- 
servatory of Music in Washington. 

Morena.—Mme. Berta Morena is re- 
gaining her health rapidly, and expects 
to appear in Munich before long. It is 
positively announced that she will appear 


at the Metropolitan Opera House next 
Autumn. 
Yaw.—Ellen Beach Yaw, who some 





years ago was famous for the remarkably 
high notes which she was able to attain, is 
on the ocean, bound for this country to 
begin a concert tour under the management 
of Hugo Gorlitz. 

Niemann.—Albert Niemann, the great 
Wagnerian singer, celebrated his seventy- 
fifth birthday on January 15. He was a 
member of the Metropolitan Opera 
House during Seidl’s regime, since which 
time he has been an honorary member 
of the Berlin Royal Opera. 

Messager.—Andre Messager, whose 
light opera, “Veronique,” made such a 
pleasing impression in New York City 
and in Boston, conducted the great or- 
chestral and choral concert given by the 
London Symphony Orchestra and the 
Leeds chorus in Paris last month. 

Adams.—Mme. Suzanne Adams ap 
peared in a concert in London last week 
in conjunction with Ben Davies, who 
made his last appearance previous to his 
American tour. Mme. Adams _ sang 
“Coquette,” a song composed by her hus- 
band, the late Leo Stern, and repeated 
her former vocal triumphs. 

Musin.—Ovide Musin, the Belgian vio- 
linist, who was the pet of the American 
music world in the days gone by, is now 
teaching violin in Brussels. On January 
24 he gave a lecture upon the history of 
the violin at Brussels, illustrated by 
stereopticon views and by excerpts from 
various compositions played by himself 


and members of his class at the Liege 
Conservatory. 
Conried.—Heinrich Conried has _ re- 


ceived, through the Austrian Ambassador 
at Washington, the patent and insignia of 
his rank in the Austrian Order of the Iron 
Crown, recently conferred upon him by 
Emperor Francis Joseph. The emblem of 
the order is a heavy gold ornament repre- 
-senting the Austrian Double Eagle, bear- 
ing the initial F, and resting on a massive 
jeweled crown, the whole design being 
suspended by a wide yellow ribbon edged 
with blue. 
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EUROPEAN MUSICIANS 
WILL NOT BE NEEDED 


DR. KUNWALD SAYS AMERICA IS 
CREATING TALENT OF ITS 
OWN. 








German Conductor, About to Make Debut in This 
Country, Declares Foreign Artists Will Not Be 
Called Upon in the Course of Time. 

“The time is not far 
America will no longer call upon European 
talent for its musical entertainment,” said 
Dr. Ernst Kunwald shortly after his ar- 
rival in New York, where he is to conduct 
the the Philharmonic Society 


distant when 


concert of 





DR. ERNST KUNWALD. 
The Eminent German Conductor Who Pre- 


dicts Well for America’s Musical 
Future. 


As told in MUsIcaAuL 
Dr. Kunwald is the 
New Royal Opera 


to-day, February Io. 
AMERICA last week, 
first conductor in the 
House in Berlin. 

“America’s musical endeavor is still in 
its infancy,” he went on to say. “You have 
been earnest in your pursuit of the art for 
not more than a generation, while in Ger- 
many, for instance, we have been serious 
in our study of music for more than two 
hundred ‘years. Every home in the Father- 
land is in itself a.musical centre. It is the 
custom there that each child must be edu- 
cated in some branch of music, and the nat- 
ural result is the most highly developed 
musical understanding as a nation. 

“But America is steadily working its way 
toward the front in its musical compre- 
hension. You are coming to the point where 
you will create your own musicians, and 
they will be sufficient, in the course of 
time, to realize the most artistic ambitions 
of your nation.” 

Dr. Kunwald is a natural born musician. 
He told how a career in the law had been 
mapped out for him and how it was to his 
distaste. Despite the warning of his best 
friends, after receiving his legal degree he 
deserted the profession entirely and de- 
voted all his time to the pursuit of his 
favorite study. 

“It was somewhat of a risky thing to do,” 
he continued meditatively. “When one has 
begun to master one profession it is natur- 
ally a gravé matter to abandon it entirely 
and begin the undertaking of mastering 
another. But I like music, and have al- 
ways-been particularly fortunate in having 
opportanities for advancement set in my 
way. I am glad to be in America and trust 
that it. will not be my last trip.” 


MeGILL STUDENTS’ CONCERT. 


Montreal University’s Musical Depart- 
ment Gives Interesting Recital. 


MonTREAL, Feb. 1.—The first Students’ 
Concert of the McGill. University Conser- 
vatorium’ of Music was given last evening 
in the Royal Victoria College, and attracted 
an audience that filled the hall to over- 
flowing. 

Edith Cousins, pupil of Horace Reyner; 
Jessie Cameron, Irene Lamb and Marielle 
Bertrand, pupils of R. O. Pelletier; Ellen 
Ballou, pupil of Miss Lichtenstein; Mlles 
Saint-Arnaud and Gilberte Prevost, pupils 
of Arthur Letondal, in the pianoforte de- 
partment; Mae Getz and Master Auguste 
Inglea, pupils of Alfred De Sere, violin, 
and Miss Gervais and Louis Burke, pupils 
of Albert C. Jeannotte, vocal, participated. 


DAVID BISPHAM 
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CHARITY CONCERT 
DELIGHTS PARIS 


Eminent Singers and Actors Participate 
to Aid Orphanage. 

Paris, Jan. 29.—The greatest charity con- 
cert of the season was that given at the 
Bazar de la Charite, 25 Rue Pierre Charron, 
yesterday afternoon for the benefit of the 
Orphan Asylum at Vaugirard. The affair 


was under the honorary presidency of 
Sully-Prudhomme. Among the artists par- 
ticipating were Mlle. Darmieres, of the 


Mme. Rogzger-Miclos; 
Louis-Charles Battaille; Mlle. Lherbay, of 
the Theatre Francais; Mme. Pauline 
Smyth, of the Opera Comique; Maurice 
Gerval, of the Theatre Sarah-Bernhard; M. 
Choinet, ‘cellist of the Colonne con- 
certs; Mlle. Jenny Passama, of the Opera, 
and Miles. Dubois, of the Opera Comique, 
and Nina Varney. 

The concert was a tremendous 
and the orphanage, which is under the con- 
trol of the city of Paris, benefited materi- 
ally. 


Opera Comique; 


solo 
success, 


BROOKLYN HEARS NORDICA. 


Interesting Programme Presented at 
Last of Watters’s Musicales. 


Mme. Nordica sang at the last of a series 
of the Watters’s Musicales in the Heights 
Casino, Brooklyn, February 1. Among her 
offerings was the aria from “Tannhauser,” 
“Dich Theure Halle,” which was sung in 
her inimitable way. 

Other numbers by the prima donna were 
MacDowell’s “lhe Robin Sings,’ Handel's 
“Angels Ever Bright and Fair,’ Grieg’s 
“Im Kahn,” Rubinstein’s “Es Blinkt der 
Thau” and Schubert's “The Erl-King.” 

Edith Jewell, violinist, and Ferdinand 
Jaeger, barytone, were the able assistants. 


MAY DISCONTINUE CHORUS. 


Massachusetts Society Gets Poor Sup- 
port for Its Efforts. 


Newsuryport, Mass., Feb. 7—What may 
be the last concert in the history of the 
local Choral Union was given Monday 
night, when Gounod’s “Gallia” was heard. 
Karl Webster, ‘cellist, was the assisting 
artist. 

The society has not received the support 
that its efforts merit, and local music lovers 
fear that a discontinuance of the Choral 
Union will be necessary. Edward Mollen- 
hauer has been conducting the singers. 


August Belmont a Metropolitan Di- 
rector. 


August Belmont has been elected director 
in the Metropolitan Opera and Real Estate 
Company to fill a vacancy. Mr. Belmont 
has long been a box holder and _ stock- 
holder of the Metropolitan, and owns box 
4, which he is sharing this season with 
Joseph Pulitzer. His election was particu- 
larly pleasing to the older members of the 
board, as his father, the late August Bel/ 
mont, was one of the foremost supporters 
of grand opera in the days when the 
Academy of Music was its local home. 





Philadelphia Hears New Opera. 

PHILADELPHIA, Feb. 2.—‘“Calatrava,” a 
romantic light opera, had its first perform 
ance in Mercantile Hall, last Friday night. 
The book of the opera, by George Albert 
Drovin, set forth a consistent and romantic 
plot, and is expressed cleverly. The music, 
by Wiliam H. Tumbelstone, Jr., organist of 
the Epiphany Baptist Church, is pretty. The 
cast included Ethel Marie Parker, Mai Lee 
Emlen, Llewellyn E. Jones and Mr. Drovin. 


Russian Pianiste Pleases Japanese. 

Toxo, Japan, Jan. 21.—Mlle. Khroost 
cheff, a Russian pianiste, on her way to the 
United gave a concert here last 
night, playing Liszt’s paraphrase of “Rigo 
letto”; a nocturne and valse by Chopin, 
and Godard’s “Les Girlandes.” The staid 
Japanese papers are in raptures over her 
playing, especially her wonderful technique 
and depth of feeling 


States, 


Campanari Sings in New Haven. 

NEw HAVEN, Feb. 9 Giuseppe Cam 
panari, of Mr. Conried’s company, was 
heard in a recital here last Thursday night 
inf” Woolsey Hall. The affair was given 
under the auspices of the New Haven Sym 
phony Orchestra, and attracted a large au 


dience. M. Campanari’s singing of “The 
Torreador,” as an encore, was followed 
by tumultuous applause. His programme 


included Italian, French and German songs 











WHAT THE GOSSIPS SAY 














No, dear reader, 





pictures 
meant to 
any “be- 
after” hair 
panacea 


these two 
are not 
represent 
fore and 
restorer or 
for all ills. They are 
merely two photo- 
graphic likenesses of 
one Paderewski, tol- 
erably well known as 
a pianist, and famous 
as well for the super- 
abundance of hair he 
brings to this country. 

The first of these pictures, taken in 
Warsaw some thirty years ago, represents 
the pianist with only an average amount 
of hair. The second 
is a reproduction of 
the painting by 
Burne-Jones, and 
shows Paderewski in 
all the glory of his 
Titian-tinted crown. 

Without wishing 
to betray any family 
secrets, it is rumored 
that Paderewski per- 
mits his hair to grow 
some SIX months 
prior to coming to 
this country, and that 
in his own home in Switzerland he wears 
it as shown in the first of these pictures. 

x * x 





























“Sally in our Alley” has taken on a new 
lease of life, and Maude Adams is the cause. 
She sings the song in one scene in “Peter 
Pan” at the Empire Theatre, and, although 
it was originally written with only four 
stanzas, she has received scores of letters 
asking her to sing verses which the writers 
of the missives had heard in the days gone 
by from some of the older folk of their 
families. Many of the writers assert that 
they can recall their mothers singing “such 
and such a verse,” which they enclose with 
the request that the actress sing it on a 
certain night—a request which is never re 
fused. 

aS 

The recent chorus strike at the Metro- 
politan Opera House lends interest to some 
statistics of chorus girls, gathered by an 
idle man in his idle moments. He found 
that 119 were single, 46 married, 21 di- 
vorced, with the balance non-committal; 65 
had independent incomes, and 172 had no 
previous occupations before going on the 
stage; 18 were formerly models, 33 sales 
girls, 14 manicurists, 17 stenographers, 6 
music teachers, 7 milliners, 4 nurses, with 
the balance scattered among _ ex-school 
teachers, ex-cash girls, ex-housemaids and 
ex-artists. The average age of the three 
hundred was twenty-one years, and their 
average income $21.50 for forty weeks in 
the year. Two of the girls owned automo 
biles, three owned houses, and three hun 
dred owned jewels and furs. Ninety-six 
admitted that they were members of rich 


families. 

x * x 
Eugene Cowles, who helped to make 
“Robin Hood” famous, and in turn was 


TREBLE CLEF CONCERT 


Philadelphia Club Gives’ Interesting 
Programme, Aided by Corinne 
Welsh and Ellis Hammann. 


PHILADELPHIA, Feb. 1.—The first sub- 
scription concert given this season by the 
Treble Clef Club was heard last night at 
Horticultural Hall, the soloists being Co 
rinne Welsh and Ellis Clark Hammann. 
The club sang a number of choral selec- 
tions under the direction of S. L. Herr- 
mann. Some of the most popular numbers 
were Delibes’s “Glide on Lightly, My Swift 
Sleigh,” and the Gilchrist arrangement of 
Gounod’s melodious “Nazareth.” Myer- 
Olbersleben’s “Smith of Love” was given 
meritoriously, and the audience demanded 
a repetition of it. 

Miss Welsh sang well, being especially 
successful in the presentation of her Eng- 
lish and German songs. Mr. Hammann 
played MacDowell’s “Hexentanz” admira 
bly. He also contributed Schumann's “Ara 
besque,” Liszt’s “Liebestraum” and a bril 
liant “Scherzo.” 


Anita Rio’s Fiftieth Recital. 

Co_tumsBus, O., Feb. 4.—Mme. Anita Rio 
gave her fiftieth song recital this season 
on January 23 before the largest and most 
discriminating audience ever gathered in 
this city. Mme. Rio began her tour in 
Canada on October 12. Besides these song 
recitals, Mme. Rio has appeared in four- 
teen oratorio concerts. 





made famous by De Koven’s opera, was 
almost adopted by a dirty little tot of three 
at a wayside station on a Montana rail- 
road the other day. The singer was sitting 
in the waiting room when a woman with 
five children came along, and thrusting the 
youngster into Mr. Cowles’s arms, asked 
him to hold the tot until she could find 
something she had lost. 

The woman's train arrived while she was 
on the hunt, and Cowles had just asked one 
of the older children to hunt for their 
mother, when one of them spoke up: 

“I say,” quoth the little one, “if my mam- 
ma don’t come back you camhave Gladys,” 
whereupon Cowles fled incontinently, not 
returning until the woman’s train had de- 
parted. Stealthily he approached the sta- 
tion, and, peering through one of the dirty 
windows, saw to his great relief that the 
waiting room was empty and that the 
woman with her brood had departed. 

xk ok x 


It is to be hoped that no one will be killed 
in the rush to subscribe to the new edition 
of the works of Joseph Haydn to be issued 
by a firm of Leipsic publishers. Two or 
three volumes of the work are to appear 
each year, and it will require twelve years 
to finish the edition, which will cost $450 
to each subscriber. If Haydn could only 
have foreseen this in the days of his boy- 
hood, when he tramped far, empty of purse 
and emptier of stomach, to obtain a musical 
education! Wonder if the works of any 
of the contemporary composers will ever 
be issued in such an edition de luxe a cen- 
tury hence? 

x ok Ok 

When the Queen of Sheba was _pro- 
duced in the Academy of Music, Phila- 
delphia, recently, a hard working _fire- 
man “seen his duty and done it.” In the 
temple scene, the holy fire is supposed to 
be burning brightly and it did, the flames 
of blue appearing very realistic to the 
audience. In fact, they were so real that 
the fireman ran back to the stage to in- 
vestigate. When he told his troubles to 
the stage manager he was informed that 
the flame was only a piece of exceeding- 
ly flimsy blue silk blown about by an 
electric fan, while the light was supplied 
by a glaring calcium beneath. 

ess 


A Russian tenor had a queer experience 
a few weeks ago, and has forsworn all kings 
and dukes and the like for the rest of his 
life. ‘The singer was stopped on the street 
by one of the Russian grand dukes, and the 
two talked upon musical matters for a few 
minutes. When the titled one left the 
singer, the latter was promptly seized by 
two police officials and locked into a deep, 
dank and dark dungeon, dreadfully dole- 
ful and distressingly dismal. In the course 
of a week the duke sought the tenor, learned 
of his predicament and had him released. 
Meeting him on the street the following 
day he began to apologize. 

“Il am very sorry 

“May I implore your highness,” the singer 
exclaimed in terror, “not to speak to me? 
You will compromise me with the police 
again.” 


WALDEMAR LUTSCHG 
IS HIGHLY PRAISED 


Editor of the Berlin “Allgemeine Musik 
Zeitung” Writes Congratulatory 
Letter to Dr. Ziegfeld. 
Cnicaco, Feb. 7—Dr. F. Ziegfeld, presi- 
dent of the Chicago Musical College, has 
received a letter from Otto Lessmann, 
editor-in-chief of the “Allgemeine Musik 
Zeitung,” of Berlin, in which he praises 
Waldemar Lutschg, one of the faculty of 

the musical college, most highly. 

“It has me genuine pleasure to 
hear of the immense success your new pro- 
fessor of piano, Waldemar Lutschg, has 
won in America,” Mr. Lessmann. 


given 


writes 


-“Tt merely evidences the fact that I did 


not say too much to you regarding his 
wonderful talent and great achievements. 
I hope sincerely that he will find in 
America the same appreciation which was 
shown him by all connoisseurs of music 
here.” 

Dr. Ziegfeld has made a collection of 
the critiques upon Lutschg’s playing in 
Jerlin and other German cities, published 
in the most reliable and conservative pa- 
pers. They all agree that Mr. Lutschg is a 
remarkably fine player and that the favor 
he has won before American audiences was 
anticipated by his German hearers. 


Loudon G. Charlton 


Manager, Carnegie Hall, New York 
EVERETT PIANO VUSEOD 
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INDIANAPOLIS’S FINE 
SYMPHONY ORCHESTRA © 


KARL SCHNEIDER’S SPLENDID OR- 
GANIZATION HAVING A MOST 
SUCCESSFUL SEASON. 


Formed in 1895 by Head of Vocal Department of 
the Indianapolis College of Music, it Has Grown 
Steadily in Musical Usefulness. 
INDIANAPOLIS, Feb. 7.—The Indianapolis 

Symphony Orchestra is having a remark- 

ably successful season and is proving itself 

an exceptionally fine musical organization. 

The organization formed some ten 
years ago by Karl that 
time was the principal of the vocal depart- 
ment of the Indianapolis College of Music. 
the need of a sym- 


was 


Schneider, who at 


Mr. Schneider foresaw 


: MUSICAL AMERICA 





FROM BEYOND THE SEAS 





Aphrodite, the interior of a 
the studio of Demetrios, the 


7 


temple of 


Bernard Stavenhagen and Felix Berber 
Greek house, 


are giving a series of sonata evenings in 


Munich, and are attracting much attention artist lover, and a prison in which the 
by their brilliant playing. heroine, Chrysis, dies. Mary Garden wiil 
oe play the role of Chrysis. 

* * * 


Covent Garden, London, is to hear the 
Ring series again this season. Dr. Richter 
will be the conductor and the best artists Paris recently, covering three evenings, in 
obtainable will be invited to sing. which time he played thirteen of Bee- 

2 ee thoven’s sonatas. The first evening he 
played Sonata No. 2, opus 2; Sonata No. 3, 
opus 10, and Sonata No. 1, opus 14. He 
musicale at which Theodore Spiering, vio- scored an overwhelming success and was 


linist, and Alberto Jonas, were tne soloists. repeatedly encored. 
xk *K »* x * * 


Edouard Risler gave a piano recital in 


Kirk Towns entertained the 
American colony in Berlin recently with a 


Mr. and Mrs. 


Otto Lessman, the editor of the “Berlin The only foreign artist who has had the 
Allgemeine Musik Zeitung,” recently cele- courage to visit St. Petersburg this 
brated the twenty-fifth anniversary of his son has been Leopold Godowsk1, who went 


Sea- 


connection with that splendid musical there at the end of December. He was to 
paper. have given two concerts, but when he had 
oes finished the first he decided that life there 

Creatore’s Band, under the management was too strenuous, and he returned to the 


quiet artistic atmosphere of Berlin, 


Howard Pew, begins its season in Lon- 


— 





KARL SCHNEIDER. 


Founder and Conductor of the 
Symphony Orchestra. 


Indianapolis 


once laid 
then it 
to-day 
musical 


phony orchestra here, and at 
plans for its organization. Since 
has grown most appreciably, and 
ranks high among American 

bodies. 

At the outset Mr. Schneider met with 
many rebuffs, and had to spend consider- 
able of his own money to put the orchestra 
on a sound financial footing. During a 
period of several years the orchestra was 
in a condition of somnolence, during which 
time Mr. Schneider was in Italy studying 
voice culture in Florence. On his return, 
Mr. Schneider found that the need for a 
symphony orchestra was as great as ever, 
and accordingly revived his original or- 
ganization with sixty pieces, several of 
which were played by young women. 

Mr. Schneider was born and educated in 
Germany, and studied to be a conductor at 
the Royal Conservatory at Leipsic. After 
graduation he went to Vienna to study 
voice culture, eventually coming to this 
city to take up his work here. 


STROLLERS ENTERTAIN 
OPERATIC ARTISTS 


Club Gives a Delightful Entertainment 
at Its Madison Avenue 
Home. 


Club had a 





The Strollers’ German oper- 


atic night at its home, No. 67 Madison 
avenue, New York City, on February 3. 
Che principal guests were Heinrich Con- 


ried, Emil Fischer and Carl Buenz, German 
consul in New York, representing the Ger- 
man Ambassador. The soloists of the 
evening were Arthur Rubinstein at the 
piano, Victor Herbert with his ‘cello, 
Nahan Franko, violinist; Sigismond Sto 
jowski, pianist, and David Bispham, the 
barytone, 

Among the singers and others invited 
were Knote, Muhlmann, Reiss, Van Rooy, 
Dippel, Burgstaller, Blass, Hertz, Caruso, 
Scotti, Journet, Dufriche, Plancon, Cam- 
panari, Reisenauer, Walter and Frank 
Damrosch, Victor Harris and Herbert 
Witherspoon. 

Aside from the regular features of the 
programme were German songs by a chorus 
composed of members of the Arion 
and the Liederkranz Club. As a matter of 
was a most enjoyable 


Society 


course, the evening 


GWILYM MILES, 
} DUFAUL 


SCENE FROM RICHARD STRAUSS’S “SALOME.” 


Reproduction of a Flashlight Photograph of Salome’s Dance in the Remarkable New Opera, 
Based on Oscar Wilde’s Drama of the Same Name. 


don on March 5, in Queen’s Hall. At the Puccini's “Boheme” heads the list for 
end of the London engagement it will re nightly receipts at the Paris Opera Co- 
turn to this country. mique during December, with 9,978 francs, 
ie followed by “Le Barbier de Seville” and 
Eugen d’Albert’s musical comedy, “Flau- “Cavalleria Rusticana,’ given the same 
to Solo,” has made an overwhelming suc- evening, with 9,619 francs. The total re 
cess in Prague, and is scheduled for im ceipts for thirty-seven performances given 
mediate production in all the leading Ger- during December were 275,420 francs, an 
man cities except Berlin. average of 7,443 francs for each presenta 
ht hee tion. The average for the corresponding 

Arigo Boito is the chairman of a com month in 1904 was 71237 francs. 

mittee of five which has been appointed in * ° 

Milan to pass upon opera librettos for sub Gabrielle Krauss, whose death was an 
mitted prizes aggregating thirty-five thou- nounced in Musicat AMERICA last week, is 
sand lires. There have been submitted 555 really much more dead than was at first 
manuscripts. Ms Gos supposed. According to French musical 
Mischa Elman, the young violinist, ap- Publications just to hand, she died last 
peared in Berlin the other day and created ™onth in Paris. According to German 
a tremendous sensation. He played a new publications, the original Gabrielle Krauss 
concerto by Glazounow. The critics praised died in October, 1903, in the French capi 
. tal, so that now there exists another casus 


the boy violinist, but spoke very doubtfully 


of the concerto and Germany can 


France 
e 6 <a 


bellt over which 
haggle. 
Rome has an orchestra at last. 


* * * 


The famous autograph collection of the It was 


late banker, Alexander Meyer-Cohn, was made up by adding instruments of tie 
auctioned off this week in Berlin. Among violin family to the municipal band, which 
the written mementoes were letters by  theretofore had only wood and brass ‘n- 


struments. During the opera season the 
band will be open to engagements by mana- 
During the rest of the time it will 


Gluck, Beethoven, Haydn, Mozart, Schu 
bert, Wagner, Liszt, von Weber and others. 


x * x gers. 

Camile Erlanger’s “Aphrodite” will be give concerts at low prices in various parts 
produced at the Opera Comique, Paris, of the city. The conductor is Vessella. who 
next month. The libretto is based on a made many friends and enemies by his 
novel by Pierre Loiutys, and is in six scenes, missionary work in Italy for Wagner and 


Alexandria, the other German masters. 


which include the per at 








Haydn Club Newly Ocgantned. 
PHILADELPHIA, Feb. 7.—The suburb of 
Oak Lane now delights in an exclusive 
musical organization under the title of “The 
Haydn Club.” It is under the direction of 





SAMAROFF DELIGHTS 
PHILADELPHIA. 


Pianiste Pleases at Her Debut with 


, Mrs. Gertrude Fernley, who has musical 

, + oe Jy» ae « 

Fritz Scheel’s Orchestra. charge of the Church of the Covenant. Its 
PHILADELPHIA, Feb. 3.—Olga Samiaroff list of active and associate members em- 


braces all the most prominent families of 
that section, and there is no doubt that it 
will be an important factor in the musical 
life of the district. 


made her debut at the Philadelphia Orches- 
tra concert last night, and scored a success. 
Her rendering of Liszt's E flat major 
Concerto was marked by perfect technique, 


with firmness and precision of touch, while 
Mass., 


her interpretation was musicianly and pleas The Haverhill, Orchestral Club 
ing. The large audience marked its appro- gave a public rehearsal in the Academy of 
val by six recalls. Music, that city, January 28. The chorus 

The orchestral numbers were Schumann’s was under the direction of Mr. Whitman, 


exquisite “Rhenish” Symphony No. 3, and the soloists were Suzanna McArdle, 


Volkmann’s Serenade No. 3—both being soprano, and Ernst F. Hoyt, violinist 

presented here for the first time—and Wag- - — 

ners “Faust” overture. Alfred Saal, leader Louis Schalk, one of Boston's leading 

of the ‘cellos, played beautifully in the solo barytone soloists, sang at the meeting of 

parts of the Volkmann Serenade the Massachusetts Federation of Women’s 
Clubs in Potter Hall, Boston, last week. 


BARYTONE 


Concert, Oratorio and Song Recitals 
Management HENRY WOLFSOHN 
Personal Address: 174 St. Nicholas Ave., N.Y. 


TENOR 


Concert, 
Instruction. 
339 WEST 23d STREET 

NEW YORK 


Oratorio, Recital. 


February 10, 1906 


| WINNIPEG’S ACTIVE 


WOMEN’S MUSICAL CLUB 


MRS. SANFORD EVANS HEADS PRO- 
GRESSIVE CANADIAN OR- 
GANIZATION. 


Series of Concerts Arranged to Illustrate the 
Compositions of Russian, Polish, English, Ital- 
ian, French and American Composers. 
WINNIPEG, Feb. 

Women’s Musical 

interesting plan of 

son. A 

illustrate the 


Winnipeg 
has arranged an 
this 


7.—The 
Club 
work for sea- 
series of concerts will be given to 


comp sitions, respectively, of 


Russian and _ Polish. English, Italian, 
French and American composers. Other 
programmes have been arranged for 
‘Beethoven and Franz,” “Musical Form,” 

















MRS. W. SANFORD EVANS. 


One of the Leaders of Musical Events in 
Winnipeg. 

“Beethoven” and “Brahms and Dvorak” 

meetings, 

The club is of the 
musical organizations in the 
its activities have given Winnipeg a great 
impetus in its musical development. For 
the last three years Mrs. Sanford Evans has 
been its president, and under her adminis 
tration the membership list has been greatly 
increased, and the standard of the music 
presented at the weekly concerts has been 
decidedly elevated. 

Mrs. Evans is one of the city’s foremost 
pianistes, and is on the staff of the College 
of Music. She is a graduate of the New 
England Conservatory of Music, Boston. 
She is of an artistic temperament, and her 
playing gives evidence of marked individu 
ality. 

The club's membership last year was 
223, consisting of 166 associate and 57 active 
members. 


most progressive 
Dominion, and 


one 


Has an Artificial Voice. 
A Viennese, whose larynx was cut out 
for cancer, has invented a speaking appara- 
tus made of a rubber pipe fitted with artifi 


cial vocal cords, which he inserts in his 
throat when he wishes to speak. He spoke 
before the Viennese Medical Society at its 
last meeting. ‘The voice is a high falsetto, 


but what he said was easily understood. 


=< MEYN 


44 FIFTH AVENUE, NEW YORK 


Seee-Bar tone 
Recitals and 
Oratorio 





“~~ 


Torriani School of Singing 
489 Fifth Avenue, N. Y. 


Singing and speaking voice cultivated by absolutely 


pure method. Professional and private endorse. 
ment. Address 


FERDINAND E. L. TORRIANI 
GIUSEPPE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 
Concerts and Song Recitals 
Address: HENRY WOLFSOHN, 131 E. 17th St., W. Y. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 
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MR. BISPHAM’ S SUCCESS. 


Cincinnati and Chicago Acclaim His 
Reading of “‘Das Hexenlied.” 

On his recent concert tour covering Cin- 
cinnati and Chicago, David Bispham, the 
barytone, met with unqualified success. Of 
his work in the former city the Cincinnati 
“Enquirer” says: “No singer on the con- 
cert stage to-day imparts to all his work 
quite so much sincerity and dramatic in- 
tensity as does Mr. Bispham.” 

Mr. Bispham has been constantly in re- 
ceipt of requests for repetitions of his ar- 


tistic reading of the orchestral ballad, 
‘The Witchs’ Song,’’ which made so fa- 
vorable an impression in Chicago. 

Mr. Bispham introduced “Das Hexen- 
lied” at two concerts of the Philadelphia 
Orchestra in November, 1904, since which 


time Chicago and New York have followed 
suit, and Cincinnati, Lafayette, Terre 
Haute and other cities have demanded it. 





NEW SYMPHONY ORCHESTRA. 


Organized to Entertain San Francisco 
Music Lovers. 

SAN Francisco, Feb. 5.—The University 

of California has undertaken to provide for 

this city a symphony orchestra of fifty-six 


musicians. Dr. J. Fred Wolle, the conduc- 
tor, who lately came from Bethlehem, 
where he was identified with the famous 
Bach festivals, has accepted the newly es- 


tablished chair of music at the university. 

Giulio Minetti has been named concert 
master, and the orchestra will give its first 
concert February 15, when Beethoven's 
First Symphony, the Brandenburg Con- 
certo of Bach, the introduction to the third 
act of “Die Meistersinger,” and the “1812” 
Overture of Tschaikowsky will be played. 





Brooklyn’s Harmonie Concert. 


The Harmonie Orchestra gave its first 
annual concert February 5, in Crosby Hall, 
at Classon avenue and Quincy street, 


Booklyn. Owing to the illness of C. O. 
Bergstrom, the conductor, Herbert J. Bra 
ham, organist of the Grace Methodist Epis- 
copal Church, took charge of the orchestra. 


Che soloist was Harriet M. Winans, so 
prano, and a varied programme was pre- 
sented, 














Joseph M. Weber, a concertmaster, died 
in Munich recently. He was born November 
9, 1854, in Prague, and for many years was 
noted as an exceptionally fine violinist. He 
was a composer of considerable merit. 

*K 1* * 

Franz von Reichenberg, a noted Austrian 
singer, who had been confined in a lunatic 
asylum in Vienna since 1902, died there last 
week. He was born in Gratz, Austria, in 
1855, and became distinguished singer 
and musician. 


as a 


* * * 

John Meinken, dean of Chicago’s band- 
masters, died there on January 30 from 
cancer of-the stomach. He was born in 
Hanover, Germany, in 1836, and went to 
Chicago in 1872. He was the father of 
eighteen children. eleven of whom survive 
him. 

* * * 

Henry Moorhouse, who had a consider- 
able reputation as a violinist in his birth- 
place, Trenton, N. J., died Pittsburg on 
January 28. 

* * 

Mrs. Charles G. Mallett, ane 9 years, 

died at her home in Cobleskill, Janu- 


ary 28. Mrs. Mallett was widely LAT in 
musical circles as a pianiste and instructor 


Violins, Violas, "Cellos, Basses and Bows 


Finest Quality of Cerman, 
Italian and Silver Strings 


CGENERAL MUSICAL MERCHANDISE 
ARTISTIO REPAIRING A SPECIALTY 


PFEIFFER & CO 
220 EAST 86th STREET 
Near Third Avenue Open Evenings 


Violin Value 


A Violin bought by our original and 
unique plan becomes simply an invest- 
es ‘Seen ment. It is always worth exactly what you 
paid for it. It will pay you to investi 
ions, ais f gate this plan before buying. Wecarry 
“view the largest line of fine and rare Violins 
in AMERICA. Good ones from $5.00 up 
Large, handsomely illustrated 
‘olin Cat. FREE on request. 
THE RUDOLPH WURLITZER CO., 
Cincinnati, O- 







MUSICAL 


WEINGARTNER AGAIN 
AROUSES HIS AUDITORS 


CARNEGIE HALL AUDIENCE EN- 
THUSES OVER GERMAN CON- 
DUCTOR’S SPLENDID 
WORK. 

New York Symphony Concerts Show Foreign 


Musician at His Best — Rudolf Ganz Plays 
Piano and Acquits Himself Most Creditably. 


Felix Weingartner again demonstrated 
his ability to please a New York audience 
lovers at the his con- 

the New York Symphony Or- 
chestra in Carnegie Hall, The 


importance and significance of the occasion 


of music second of 


certs with 
February 4. 
was fully recognized by the public, and the 


large audience was deeply stirred by the 


heard. It 
hardly 


remarkable music it was a con- 


servative programme, intended to 
and this 
the 


presented 


exhibit sensational or novel effects, 
fact reflects all the 
German conductor, in 


more credit 
that he 


greatest 


upon 


familiar music in its beauty. 
Rudolph Ganz, well groomed and athletic 
the 


Concerto 


in appearance, was piano soloist. He 


played Liszt's with power and 
brilliance that were pleasingly contrasted at 
and sentiment. His per- 
and brilliant. 

the 


His direc- 


times by delicacy 
formance was musicianly 

But Mr. 
particular star of the occasion. 
the Beethoven C minor Symphony 
with life, casting a deep spell 
audience. If the orchestra failed 
in a measure to respond to his dictation 
at the opening of this number, its develop 
ment was marked by a gradual betterment. 
Kor the greater part, the musician’s 
work was homogeneous and __ singing. 
Constantly impressing his personality upon 
the others of his orchestra, Mr. Weingart- 
ner succeeded in giving a performance the 
equal of which has been seldom heard in 


Weingartner was bright, 
tion of 


pulsated 
over the 


New York. 

Among the other numbers on the pro- 
gramme were Mendelssohn's’ overture, 
“Fingal’s Cave;” “Faust” overture, by 
Wagner, and Wagner’s “Siegfried” Idyl 


The same programme was repeated in an 
equally delightful manner Tuesday night. 
Press comments : 


New York “Evening Post’: “The con- 
ductor’s reading of the Beethoven sym- 
phony was conservative, yet effective. The 


concert was Rudolph Ganz, 
flat con 


soloist of the 
of Chicago, who played Liszt’s E 


certo with brilliant effect and considerable 
sentiment.” 

New York “Tribune”: “Yet Mr. Wein 
gartner took no liberties with Beethoven's 
text, and his tempi were the sweetly sane 


and sound ones which belong to the child 
hood memories of all veteran knowers and 
lovers of the work.’ 

New York “Times”: “Weingartner 
achieved the highest task of the interpret- 


ing artist in reproducing the very essence 


and spirit of the music, recreating it as tt 
was embodied in the composer's thought, 
and making it live in the hearts of the 


listeners as it once lived in his. With this 
conductor pre-eminently the keenly analyt! 
cal power goes hand in hand with a richly 
dramatic 


poetic imagination, an instinct of 
effect; the exquisite feeling for detail with 
the sense of the larger proportions.” 


BARTH REPLIES 
TO MRS. VIRGIL 


MRS. 


Makes Some Corrections in Latter’s 
Statements About Hans Barth’s 
Career. 

Musica AMERICA has received a letter 
from Mrs. Clara Barth, of this city, the 
mother of Hans Barth, the boy pianist, re 


Mrs. A 


in this paper in its is 


ving to the communication from 
plying 


M. Virgil, published 


sue of February 3. Mrs. Barth admits that 
her son was a pupil in the Virgil Piano 
School, and that he lived with Mrs. Virgil, 
but declares that for more than a year he 
took lessons from two teachers of the 
school, receiving instruction from Mrs 
Virgil herself is at intervals Mrs 
Barth asserts that the forty or more classi 
cal pieces which make up the boy's reper 
toire were acquired by his own efforts 
exclusively She states that her husband. 
the boy's father, took him away from Mrs 
Virgil's school because the continuous 
practice there made him nervous, as his 
health at that time was not of the best. 
In conclusion, she says that Mrs. Virgil's 


was giving concerts 
money for his family 


contention that the boy 
that he may earn some 
is correct. 


AMERICA 


EDMUND BURKE TAUGHT 
BY J. C. LANDRY 


Winnipeg Musician Has Been a Most 
Successful Vocal Instructor. 


WINNiPEG, Feb. 7—J. C. Landry, of this 
city, has established his claim that Ed 
mund Burke, the Montreal basso, now 
singing in opera in France, is his pupil. 
Mr. Landry came to this city some two 
years ago on a concert tour, and was 
pursuaded to remain here and open a 


Since then he has had great suc- 
and declares that he 


studio. 
cess with his pupils, 

















J. C. LANDRY. 
A Successful Vocal Teacher of Winni-eg. 
has found a large number of unusually 
fine voices among the Canadians. 


Mr. Landry studied with Bristol, of New 
York, afterwards settling in Montreal, 
where he taught singing for eleven years. 
Besides Burke, he has had a number of 
other accomplished pupils, among them 
being a Miss Barker, who, on the advice 
of Mme. Schumann-Heink, is now study 
ing interpretation with M. Jeanotte at the 
McGill Conservatorium of Music in Mon 
treal. 


Bennett Lecture and Recital. 
S. C. Bennett, of gor Carnegie 
York City, announces a lecture and 
recital at Aeolian Hall at which he will be 
assisted by Mrs. Walter T. Hubbard, so 
prano. Mr. Bennett will speak on various 
phases of vocal training, his lecture being 
illustrated by sung by Mrs. Hub 
bard. 


Hall, 


S( ne 


SOngS 
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SAYS THAT MUSIC IS 
A GENERAL PANACEA 


LECTURER TELLS NATIONAL SOCI- 
ETY OF MUSICAL THERAPEU- 
TICS OF ART’S QUEER 
ATTRIBUTES 





Declares that Various Diseases [lay Be Cured end 
Other Strange Things Done by Tonal Vibration. 


At a meeting of the National 
Musical Therapeutics held last week at the 


Si ciety of 


home of Mrs. George A. Class, No. 140 
West Forty-sixth street, Lacey Baker as 
serted that music was a general panacea 
for almost all human ills, and that even 
cabbages had been grown by the power of 
music. Mr. Baker admitted that the or 


ganization had been called an “aggregation 
of faddists and cranks,’ but asserted that 
nevertheless it had been proven beyond all 
other things, will 


doubt that music, among 

bring the dead back to life, cure all sorts ot 
diseases, and, if necessary, can be utilized 
to kill a dog, if other means of violence 


are missing. 

“Trees, flowers and all kinds of plants 
have been influenced in their growth by 
music,” he said. “Even cabbages have been 
grown by the power of music. A waltz by 
Strauss or a nocturne by Liszt will do 
more good in the treatment of a case of 
sciatica or fever and ague than any doc 
tor’s prescription. Chromet, who first dis 
covered the varied powers of music, killed 


a dog with a mgh and long-continued note 


on the violin. He demonstrated that people 
can be brought to life by the power of 
music after they have been pronounced 
dead. 


“Doctors use drugs, osteopaths employ 
massage, Christian scientists psychic stimu 
lants, but in music we vibration. The 
physicians at the Edinboro FElospital say 


use 


that the pulse of the patients is more 
nearly normal on Sundays, when there is 
music in the wards, than on any other day 
of the week. All animals are susceptible 
to music, and the largest animal, the ele 
phant, strangely enough, 1s most susceptt 
ble” 

Mme. Rosa von Milde, who created the 
role of Elsa in “Lohengrin,” and who was 
born in Weimar, Germany, in 1827, 1s dying 


in a hospital in that city 


Another Great Victory for the Angefu 


y ECENTLY a musical critic published an article in the Pittsburg ‘ Index, 
ti the statement that no so-called mechanical 


n whch he made 


piano- 


player possessed any true artistic possibilities—or words to that effect. 


The Pittsburg 
ments of the critic 
Player was concerned; 


before a committee of the most prominent musicians of the city: 
¢ 

promised to donate one of their best pianos to any charity 

name, in case he was able to discover 


Angelus-played music. 
Shortly 


agents for the Angelus immediately denounced the state- 
as being absolutely untrue, as far as the 
and they challenged the critic to a test of the Angelus, 


Angelus Piano 


and they 
the critic might 
the difference between hand-played and 


after, several gentlemen of high standing in musical circles, in- 


cluding Mr. Edwin H. Lemare, the great English organist; Mr. Adolph H. Foerster, 


the eminent American composer and _ teacher; 
of Hamilton 


others met in the Angelus Rooms 
MacDowell, Chopin, Liszt and others, 
improvisations were used in the test, 


himselt, and several 
Hall. Compositions by 
as well as some of Mr. Lemare’s own 
and the impossibility of detecting the 


the critic 


difference between hand-played and Angelus-played music was demonstrated 
in a manner that was at once startling and complete. 


The very first piece played settled the controversy. 
of exactly the same pitch and tone stood side by side. 
an Angelus, and a skillful pianist sat at the other. 
The Angelus was played first, and at a certain point in 


committee of critics. 


Two grat d pianos 
Before one was placed 
In the next room sat the 


the composition the Angelus was stopped, and the pianist continued the com- 


position and finished it. 
we will listen to the Angelus, 


Then one of 
"and not one of the committee disputed his 


the critics said, ‘‘ That's very fine, now 


opinion that the entire composition had been played by hand. 
The party responsible for the original criticism expressed his surprise at 
the results of the test of the Angelus, as he with the others was overwhelmed 


by the convincing proof presented. 


Thus it was shown again, as it has been shown so often 
Criticisms which 
other piat o-players have no bearing whatever on 
velous and almost human piano-playing device. 

possibilities of the Angelus are limited only by the temperament and knowles 


Angelus is in a class by itself. 


of the performer.” 


before, that the 
may be upheld all 
the possibilities of this mar- 
As Mr. The 


lve 
» 


against 


Lemare said: 


The marvelous phrasing lever is the key to the whole situation, and it is a 
feature that is possessed by no other piano-player. 


Those who desire truly artistic 
other piano-player after 


bilities of the Angelus. 


effects 
they once realize 


can never be satisfied with any 


he marvelous pOssl- 


and understand 


The Wilcox & White Company 


ESTABLISHED 
Connecticut 


Meriden, 


1876 
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SEMBRICH’S RECITAL 
A MUSICAL TRIUMPH 


MARVELOUS QUALITIES OF HER 
VOICE EFFECTIVELY DISPLAYED 
AT CONCERT. 





More Than 3,000 Persons Give Prima Donna an 
Ovation in Carnegie Hall, New York.—Well 
Arranged Programme Sung in [lasterful Style. 
More than 3,000 persons crowded Carne- 

gie Hall, New York City, February 1, on 

the occasion of Mme. Marcella Sembrich’s 
They heard 
presented with 


second recital this season. 
well-arranged programme, 
consummate art and style. 

The selections were representative of 
various periods and phases in the history of 
song, and it was a privilege to hear them 
performed bv a voice of perfect quality and 
of highest technical perfection. 





MARCELLA SEMBRICH, 


Who Again Demonstrated Her Exceptional 
Gifts as a Singer of Songs. 


Although Mme. Sembrich is an ac- 
complished opera singer, it is generally con- 
ceded that these song recitals, after all, give 
her the best opporunity to exhibit her quali- 
ties of musicianship. Each song in itself 
was a finished example of vocal art. 

At the close of the programme there was 
the usual demand for encores, and the audi- 
tors were not satisfied until the prima 
donna had sung, to her own accompani- 
ment, the familiar little Polish piece, “The 
Maiden’s Wish.” 

In all the additions to the printed list 
Mme. Sembrich displayed the same keen 
sympathy for the proprieties that had 
marked her regular numbers. She intro- 
duced a song by Mozart, “An Chloe,” which 
has been heard seldom, if ever, in concerts 
in this country. This was followed with 
“Neue Liebe, Neues Leben.” 

Only those who understand the words of 
Mme. Sembrich’s songs can appreciate the 
infinite variety of meaning she puts into her 
voice. There is in her singing a tone 
coloring, a feeling of exquisite fineness, 
passion and tenderness that distinguishes 
her from all other singers on the recital 
stage. 

Isador Luckstone, the accompanist, sec- 
onded Mme. Sembrich’s performance in a 
delightful manner, playing with much taste 
and skill. 

Press comments: 

New York “Evening Post”’—‘“She gave 
just as much pleasure yesterday at her 
song recital in Carnegie Hall as she did in 
October, 1883, when she made her New 
York debut as Lucia; and that pleasure was 
of a higher order, because the songs on her 
programme were for the most part superior 
in quality to Donizetti's music.” 

New York “Sun”—“It was one of those 
artistic ministrations which defy critical 
description of the customary kind. The cut 
and dried phrases of daily comment -become 
meaningless in the presence of an art so 
beautiful, so refined, so touching in its mar- 
velous simplicity and completeness that it 
makes operatic achievements look like a 
tinted Bacchante in the presence of the 
Venus of Milo.” 

New York “Herald”—‘Mme. Sembrich 
gave one of those delightful afternoons of 
song singing which are among the keenest 
pleasures afforded to local concert-goers.” 
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New York.“Tribune’—‘“Her programme 
was a miracle of judgment, taste and sensi- 
bility. * * * Mme. Sembrich has. never 


given a more memorable or enjoys able re- 


cital.” 

New York “Times’—“Her songs are 
sung with the most delicate perceptions of 
the finest values in Lieder singing and with 
the power of characterization, of seizing 
the true significance, the kernel of a song, 
and showing it forth.” 


ST, LOUIS HEARS A 
FINE GHORAL CONCERT 


ALFRED ERNST CONDUCTS INTER- 
ESTING PROGRAMME AT 
THE ODEON. 





Eclectic Programme Delights Immense Sunday 

Audience—-Mrs. A. I. Epstein, the Vocal Soloist. 

St. Louis, Feb. 1—The concert given 
last Sunday evening by the Choral Sym- 
phony Society at the Odeon under the di- 
rection of Alfred Ernst proved not only a 
delightful musical function, but a most 
popular one as well. The entire house was 
sold out an hour before the concert began, 
and more than five hundred persons were 
turned away at the box office. The soloist 
was Mrs. A. I. Epstein, soprano of the 
Second Presbyterian Church. She sang 
Chaminade’s “L’Ete” most charmingly and 
three songs by Grieg, Jonas and Lehman. 

Tschaikowsky’s Adagio  ffor _ strings 
elicited the most applause, and in response 
to a demand for an encore. Director Ernst 
played a selection by Komzak, well known 
in this city because of his work with the 
Tyrolean Alps Orchestra during the 
World’s Fair. 

Other selections on the programme were 
Herbert’s “March of the Toys,” Wagner's 
introduction to “Lohengrin,” Raff's 
Scherzo from his symphony “Im Walde,” 
“Cavalleria Rusticana” and the “Blue 
Danube Waltz.” 


KITTIE CHEATHAI1'S CONCERT. 


Gives “Children’s Morning” and De- 
lights Audience of Youngsters. 


Kittie Cheatham gave a very enjoyable 
and unconventional entertainment on 
February 3 at the Berkeley Lyceum Thea- 
tre, New York City. It was entitled “A 
Morning of Songs for Children,” and Miss 
Cheatham sang songs about dolls, by Ewan 
Dale and Jessie Gaynor, and songs about 
birds and three of Elizabeth Coolidge’s 
nursery rhymes. 

She also sang some songs in manuscript, 
by H. L. Brainard, which the composer 
conducted, and ten rather dull compositions 
by Grace Wassall, and then read some 
quaint stories. The entire entertainment 
was well conceived and ably carried out. 





Philadelphia Organ Recital. 


PHILADELPHIA, Feb. 4.—The ninth free 
organ recital of ‘the American Organ Play- 
ers’ Club was given in St. James Protestant 
Episcopal Church, Twenty-second and Wal- 
nut streets, yesterday afternoon, by William 
Stansfield, the organist. He played Cor- 
relli's Concerto Grosso No. 10, Saint-Saens’s 
Fantasie, “La Dove” (Mozart), and selec- 
tions from Liszt, Merkel, etc. Edward 
Shippen Van Leer. tenor, was the soloist, 
and sang with good effect “Sing Ye 
Praises,” from Mendelssohn’s “Hymn of 
Praise,” and “Like as the Hart Desireth 
the Waterbrooks,” by Francis Allitson. 
The church was well filled. 





Bessie Abott Not to Sing Marguerite. 


Contrary to expectation, Bessie Abott 
will not sing Marguerite in “Faust” for the 
first time in this country, to-night, Febru- 
ary 10, as she has a concert engagement in 
St. Louis. The role will be sung by Mme. 
Jomelli, with Journet as Mephistopheles. 





To Publish Caruso’s Caricatures. 
Caruso’s caricatures, some of which have 
been reproduced in Musicat AMERICA, will 
soon be nublished in book shape for the 
benefit of the Italian Hospital fund being 
raised for that institution in New York 
City. ihe, Ng ao5 Ie 
Opera Singer Enters Vaudeville. 


Jeanette Lee, one of the minor principals 
of the Metropolitan Opera House forces, 
whose last appearance was as one of the 
bridesmaids in “The Queen of Sheba,” has 
abandoned grand opera, and will make her 
vaudeville debut at Reading, Pa. on 
February 12. 


MUSIC’S TRIUFMPH 
OVER STARVATION 


Experiment Proves that Street Waifs 
Appreciate Good Singers and 


instrumentalists. 

PHILADELPHIA, Feb. 7.—A concert given 
here last week deserves more than passing 
notice as a unique attempt to uplift the 
very poor and wretched by the influence of 
good music. For years a band of devoted 
workers under the name of the “Sunday 
Free Breakfast Association” has done a 
noble work by furnishing free food, with 
religious addresses and singing, to the 
waifs and strays of the streets. Good 
music has been provided. A question 
arose as to the appreciation of the music— 
whether, without the attraction of the 
food, the same interest would be shown. 

In the belief that it would, and that if 
furnished it might be made a great uplift- 
ing influence in miserable lives, some 
workers, headed by Johann Grolle, made 
the experiment. Mr. Grolle (who was 
formerly a violinist in the Philadelphia Or- 
chestra, and is now concert master of the 
Ocean Grove Festival Orchestra), assisted 
by Mrs. Agnes Thompson Neely, soprano; 
L. J. Howell, barytone; Morris Wershoff, 
violinist, and Miss Barrow, accompanist, 
gave a progremme which might have been 
heard before an audience of cultured music 
lovers, including selections from Beethoven, 
Gounod and Glinka. 

The manifest delight of the sad-eyed and 
wan auditors was startling and instant. 


“DIE MEISTERSINGER” 
IS SPLENDIDLY SUNG 


HEARD FOR THE FIRST TIME THIS 
SEASON AT METROPOLITAN 
OPERA HOUSE. 
was produced at the 
February 3, 





“Die Meistersinger” 
Metropolitan Opera 
for the first time this season, and an ad- 
mirable presentation delighted the largest 
audience seen in the Opera House at any 
Wagnerian opera this year. Knote was 
Walther, Van Rooy was Hans Sachs, Bella 
Alten was Eva, Mme. Homer Magdalena, 
and Goritz, Blass, Muhlmann and others 
completed the cast. 

Knote was in admirable voice and sang 
with freshness and sonority of tone and 
with splendid breadth of phri asing. Wal- 
ther is Knote’s finest impersonation, and 
he scored a tremendous personal triumph 
in it. Goritz as Beckmesser and Van 
Rooy as Sachs were superlatively fine. 
Miss Alten as Eva was somewhat over- 
weighted in some of the finer qualities, 
both in voice and action, but she has im- 
proved her impersonation considerably 
since last season. Mme. Homer made an 
excellent study of Magdalena. 

The ensemble effect was very good, but 
there is still much to be done with the 
rioting scene at the end of the second act 
to give it proper effect. Conductor Hertz 
made the tempo a bit too rapid at times 
and there were some passages in which the 
effects were exaggerated into roughness, 
but, taken all in all, there was much that 
was splendid in its effectiveness. 


House, 





EUR’ DICE CHORUS CONCERT. 


Philadelphia Organization, Heard for the 
First Time, Scores a Success. 


PHILADELPHIA, Feb. 2.—The first concert 
of the Eurydice Chorus, given last night in 
Horticultural Hall, was a great success. 
The chorus includes many prominent so- 
ciety women, and naturally the attendance 
was large. While the Eurydice has been in 
existence twenty years, this is the first year 
under Fritz Scheel’s conductorship. The 
soloists were: Mrs. Albert M. Rehl and Miss 
Halchen H. Mohr, sopranos; Mrs. Joseph S 
Bunting, mezzo-soprano, and Mrs. M: aud 
Hollingshead, contralto, with Ellis Clark 
Hamman at the piano. That the orchestral 
work was good is covered by the statement 
that it was done by members of the Phila- 
delphia Orchestra. 

The feature of the concert was “Yo Nen- 
nen, a poem by John Luther Long, set to 
music by Wassilly Leps. Arranged for a 
female chorus with orchestra accompani- 
ment, it is a creditable composition, being 
dramatic and forceful in tone coloring. 


NEWARK ORCHESTRA'S 
GRATIFYING SUCCESS 


EINTRACHT SOCIETY, UNDER DIREC- 
TION OF LOUIS EHRKE, IN ITS 
EIGHTH SEASON. 


Representative of the highest ideals in 
amateur musical effort is the Eintracht 
Orchestra, of Newark, N. J. Although the 
orchestra is in its eighth year of exist- 
ence, it is identified with one of the oldest 
German musical organizations in America 
—the Eintracht Singing Society, which will 
next December celebrate its sixtieth an- 
niversary. 





LOUIS EHRKE, 


Conductor of the Newark, N. J., 
Society’s Orchestra. 


Eintracht 


The founders of the orchestra are Fred 
Schuetz and H. 
respectively, the president and chairman of 


Schuetz, who are now, 


the managing committee of the society. 
Louis Ehrke, one of the leading violinists 
of Newark, has been the conductor of the 
orchestra since its formation, and the high 
standard maintained in the performances 
of the society are largely due to his capable 
direction. Carl Schoner is concert master. 

The orchestra comprises all the instru- 
ments of the modern orchestral arrange- 
ment, and consists of fifty players. Its per- 
formances have included symphonies and 
other works by Mozart, Beethoven, Schu- 
bert, Schumann, Berlioz, Wagner, Tschai- 
kowsky, Rubinstein, and Massenet and have 
almost invariably aroused the highest praise 
of its critics. 

Among the soloists who have appeared 
at the orchestra concerts are Schumann- 
Heink, Shannah Cumming, Corinne Rider- 
Kelsey, Gertrude May Stein, Theodore Van 
Yorx, Emil Fischer, Emil Hoffmann, Wil- 
liam Harper, Helen Robinson Clauder, 
Ethel C. Smith, Carl Schoner, Louis Ehrke, 
Leo Schulz, Hans Kronold, John Cheshire, 
and Louis Minier. 

Mr. Ehrke is a pupil of the Royal High 
School of Music, Berlin, and has studied 
the violin with Karl Halir, theory with 
Franz Schulz, piano with Alexander Dorn, 
and ensemble with Joseph Joachim, Walde- 
mar Bargiel, and Rupert Hausman. Since 
his return from studies abroad, Mr. Ehrke 
has been active as a soloist and has con- 
tributed greatly to the success of the Schu- 
mann String Quartette, of which he is first 
violin and conductor. 


Emiliano Renaud’s Piano Recital. 

MONTREAL, Feb. 2.—Emiliano Renaud, 
the pianist, gave the first of a series of six 
recitals last evening in Archambault’s 
piano warerooms. The programme was 
made up of Haydn’s “Variations” in F 
minor; Schutt’s “Carnival Mignon;” Ru- 
binstein’s “Valse Allemande;” Grieg’s 
“Feuille d’Album;” his own “Romance,” 
and the Schubert-Liszt “Erl-King.” 





Whitney Makes Denial. 

F. C. Whitney requests MuSsICcAL 
AMERICA to deny that he lost $35,000 in 
the tour of Lillian Blauvelt in “The Rose 
of Alhambra.” Mr. Whitney declares that 
the comic opera made money from the 
start, and that the only reasons for trans- 
ferring his rights to Mme. Blauvelt are 
purely personal ones. 





2np Cross-CONTINENT 
Tour 


Largest and best English 
voiced Company in the 
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ENGLISH GRAND OPERA CO. 
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world. 
Theatres crowded Each Opera sung by superb corps of artists, and unrivalled chorus of conservatory-trained voices. LA i 
everywhere. Special scenic productions and costumes historically accurate. TAN i. Be SER 
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(First American Production 
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FINE ORCHESTRAL ORGANIZATION WHOSE WORK IN THE LAST TEN YEARS HAS BEEN SUCH AS TO 
PLACE IT IN THE FRONT RANK OF THE MUSICAL WORLD 








Flashlight Photograph of the Organization, Taken in Theodore Thomas Hall, Chicago, 


PittspurG, Pa., Feb. 7.—The Pittsburg 
Orchestra, of which Emil Paur is conduct- 
or, 1s in its eleventh season—one of the 
most popular in its history. Mr. Paur was 
appointed conductor at the beginning of 
the season of 1904-05, and every man, wom 
an and child in Greater Pittsburg is proud 
of him and his great organization of sixty- 
five musicians. The orchestra was founded 
in 1896 by the Art Society of Pittsburg. 
This season the orchestra will give thirty 
concerts at home and forty-five outside, a 
total of seventy-five. During the first ten 
seasons the Pittsburg Orchestra gave 558 
concerts, 290 concerts constituting the regu- 
lar Pittsburg season, and 268 concerts con- 


Boston’s Cecilia Concert. 
Boston, Feb. 6.—The Cecilia concert in 
Symphony Hall to-night was an artistic 
success. The programme included a 
cantata by Bach, a cantata for women’s 
voices by Vincent D’Indy, church songs by 
Tanaieff, a “Psalm” by Cesar Franck and 
part songs by Macfarren, Benedict, Stewart 
and Brockway. Mrs. Cabot Morse and 

Rose O’Brien sang groups of songs. 
Twenty-five Cities to Join in Festival. 
OsnukosH, Wis., Feb. 7.—The Saenger- 
fest arranged for July 14 and 15, under the 
auspices of the Oshkosh Maennerchor, 
promises to bring to this city the most no- 
table gathering of the year. It is expected 
that twenty-five cities will be represented. 
The ensemble chorus of the festival will be 

under the direction of Mr. Borchert 


Chicago Violinist Pleases Berlin. 

Bertin, Feb. 2—Theodore Spiering, the 
Chicago violinist, gave a concert here to- 
night with the support of a Philharmonic 
Orchestra, and was most successful. The 
public, as well as the critics, declare him 
to be a very gifted musician, with fine 
technique and splendid intellectual quali- 
ties 


University of Kansas Music Festival. 
LAWRENCE, Kan., Feb 


The annual 
Spring music festival at th f 


University of 


Kansas will take place this year, April 6 
and 7. On the first night the concert will 
be given by local talent, assisted by well 
known artists, and the second session will 
be given up to the concert by the Innes 
Band of sixty musi 


Marteau and Loeffler. 




















THE PITTSBURG ORCHESTRA. 


stituting the season outside of Pittsburg. 
[he contract made with all the players de 
mands their entire time and the orchestra 
rehearses every week day during the sea 
son. During its tour last year, the orches 
tra covered twenty-three States in the 
United States. A Spring tour was made 
last year and another is to be made this 
Spring, when Mr. Paur will take fifty play 
ers with him. The tour will be made in 
April and May. 

Mr. Paur is forty-eight years old and 
was born at Czernovitz, Austria. He en 
tered the Vienna Conservatory of Music 
when a young man, and there became a 
pupil of Hellmsberger, Dessoff and Anton 
Bruckner. After several years as a member 
of the Imperial Opera House orchestra at 
Vienna he went to Berlin to conduct an 


WANTED: MUSICIANS 
FOR INSANE ASYLUI1 


French Horn Players and Violinist Must 
“Double” on Watching Inmates. 


Cuicaco, Feb. 7.—There is an opening 
for three musicians—two French horn 
players and a violinist—at the Kankakee 
Asylum for the Insane. They are wanted 
to play in the asylum’s orchestra, but thus 
far no one has been found who seems to 
want the position. 

President William B. Moulton, of the 
State Civil Service Board, has tried vari 
ous schemes to induce some one to apply 
for the position, but has met with little suc 
cess. The other day he walked into the 
headquarters of the Chicago Federation of 
Musicians, in the course of his search for 
candidates 

A uniformed individual was practising 
chromatic scales on a trombone as Mr 
Moulton entered and stated his case 

“How long do the men have to work?” 
asked the trombonist 

“Oh, they play in the orchestra a few 
times a week and act as attendants while 
they're resting.” 

“How much is the pay?” 

“Twenty-five a month and board.” 

“Why, the Salvation Army pays more 


than that!” he commented scornfulls And 
so the matter rests 
An interesting programme was presented 
at the first regular meeting this season of 
the Winsted, Cénn., Musical Club, held re 
Sew Tard o Efce Beater” Sis 


ce ( . é 2) | mY 


Violins, Cellos, Bows, Cases, Strings, Etc. 
The Largest and Finest Collection in America 
Restoring and Repairing a Speciality 


VICTOR S. FLECHTER, 23 Union Square, New York 


A FEW OF MY PATRONS ~—Kubelik, Ysaye, Hollman, Gerardy, Musin, Kneisel, 
Cesar Thomson, Mannes, Sarasate, Gregorowitsch, Kunitz, Thibaud, Kreisler, Sauret, 
Ondricek, Vecsey, Arnold, Elsa Ruegger, Saslavsky, Bendix, Hasselbrink, Kocian, 


orchestra. At Berlin Hans von Bulow took 
a deep interest in him. From his early days 
Mr. Paur was a violin player, but under 
the direction of von Bulow he studied the 
pianoforte, ultimately going with him 
to Hanover in the capacity of a second 
leader of the famed von Bulow Orchestra. 
\fter a period of a short activity at Konigs 
berg, Mr. Paur went to the Court Theatre 
of Mannheim, where he made successful 
propaganda for Liszt and Wagner 

In the fall of 1899, when Arthur Nikisch 
was called from the Gewandhaus Orchestra 
in Leipsic to take the position of conductor 
of the Boston Symphony Orchestra, Mr. 
Paur succeeded him. When Athur Nikisch 
severed his contract with the Boston Sym 
phony Orchestra in 1893 Mr. Paur followed 
him and remained in that position for five 


CONCERT TO AID SCHOLARSHIPS. 


Professor Della Rocca’s Interesting 
Musical Function at Englewood. 


EnGLewoop, N. J., Feb. 1.—Professor T. 
FE. della Rocca gave a chamber music con- 
cert last week for the purpose of raising 
a fund for the establishment of one or 
two scholarships in the Englewood School 
of Music. The opening number was Dvyo 
rak’s Trio, opus 26, exceptionally well play 
ed by F. Heine and Professor della Rocca, 
followed by Rubinstein’s “Reve Angelique,” 
well played by Mr. Heine on the ’cello; 
Beethoven’s Quartette in F major, played 
by Messrs. della Rocca, Brown, Heine and 
Miss della Rocca, and Schumann’s Quin- 
tette, opus 44, by the above, aided by Mrs. 
della Rocca. 

Miss della Rocca played two violin solos 
by Godard and Alabieff most charmingly. 
Pugno Pleases Cincinnati. 
CINCINNATI, Feb. 5.—Raoul Pugno’s re 
cital last Tuesday night in Music Hall, be 
fore‘an exceptionally large audience, dem 
onstrated his rank among the greatest pi 
anists of the present day. His work was 


brilliant in every phase, and he received a 


most cordial reception. 


Kubelik’s Milwaukee Recital. 
MitwavkeEE, Feb. 5.—Jan Kubelik made 
his third appearance before a Milwaukee 
dience in Pabst Theatre January 29. H 
was accompanied by Ludwig Schwab, and 
as usual, created a furore. 


Boston Symphony Orchestra Concert. 

Boston, Feb. 5.—The Boston Symphony 
Orchestra gave a concert in Sanders Thea- 
tre, Cambridge, last Thursday evening, Mr 
Gericke conducting The orchestra was 
heard in Mozart’s Symphony in G minor, 
Dvorak’s Overture, “Nature,” and Tschai- 
kowsky’s Fantasia, “Francesca da Rimini.” 
Clara Kloberg, violiniste, gave a meritori 
ous rendition of Bach’s Concerto in A 
minor 


Last December, Showing Emil Paur Conducting. 


years or until the end of his fixed contract. 
lle went from Boston to New York and 
took up the work and the orchestra left by 
Anton Seidl. Mr. Paur was also elected 
conductor of the New York Philharmonic 
Society, succeeding Anton Seidl, and it 
was during this period that his interpreta 
tion of the works of Richard Wagner first 
compelled admiration. During this time 
Mr. Paur conducted all the Wagner works 
and the German operas given by the 
Maurice Grau Opera Company in New 
York and the leading cities of the country. 

During the last two years Mr. Paur has 
acted as “guest conductor” in London, 
Madrid, Berlin, St. Petersburg and Vienna. 
Mr. Paur also has conducted by special in 
vitation the German operas given at Covent 
Garden, London, 


CHOOSE SOLOISTS 
FOR SAENGERFEST 


Mme. Rider-Kelsey, Mme. Fleming and 
Mr. von der Aue Selected for 
St. Paul Festival. 

St. Paut, Minn., Feb. 7.—Three soloists 
have been decided upon for the July 
Saengerfest to be held in this city. A 
fourth will be selected later this month, and 
contracts will be made with the artists after 
the Board of Directors of the Festival As- 
sociation approves the music committee's 
choice 

The committee decided to recommend the 
engagement of Mme. Corinne Rider-Kel- 
sey, soprano; Mme. Katherine Fleming, 
contralto, and Arnold von der Aue, tenor. 
Negotiations are on with Herr Blass to 
take the basso parts, and it is likely that he 
will be engaged 
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Arthur Rubinstein gave a piano recital in 
the Light Guard Armory, Detroit, Tuesday 
evening, February 6. 

x * x 


Emma A. Hill, pianiste, assisted by Flor- 
ence May Butler, soprano, gave a recital in 
Kimball Hall, Chicago, February 1. 

xk * * 

Lovers of harp music in New Haven en- 
joyed two recitals given on that instrument 
by Aptommas, the harpist, February 3 and 7. 

* * * 

Mary Howe, soprano, sang in the con- 
cert of the Hunnewell Club, February 8, in 
Newton, Mass. She made a pleasing im- 
pression. 

* * x 

Mrs. Mary Hissem-de Moss sang at a free 
organ recital given by Kate Stella Burr at 
Grace Methodist Church, New York City, 
on February 6. 

x * * 

Mrs. Robert Emott Hare, of Philadel- 
phia, gave the second of her series of musi- 
cales January 26, at her home, 400 South 
Twenty-second street, that city. 

in. © 

Harold Henry, a pianist who has been 
studying in Europe for some time, gave a 
recital in Music Hall, Chicago, January 30. 
Mr. Henry was assisted by Rudolph Enge- 
berg, barytone. 

* * * 

William Lavin will sing the tenor part in 
“The Messiah” with the Bay City, Mich., 
Choral Union, February 23. The Union is 
a new organization, and this will be the 
initial concert. 

x * x 

Mme. Szumowska was the piano soloist 
at the enjoyable concert given by the 
Adamowski trio in Tuckerman Hall, Wor- 
cester, Mass., January 30. 

* * x 

The second lecture, illustrated by violin 
selections, given by Clarence de Vaux 
Royer, of the Ithaca Conservatory of 
Music, took place in Baptist Church of 
Epiphany, New York, February 8. 

* * * 

Plans are under way to secure as soloists 
for the Salt Lake City Orpheus Club con- 
cert, February 23, these Alfred 
Reisenauer, pianist; Claude Cunningham, 
barytone, and Anna Bussert, soprano. 

x * x 

George Hamlin, an American tenor, gave 
a recital at the Atheneum, Milwaukee, 
February 6. This was the second of the 
series of artists’ recitals arranged by Wil- 
liam Burt Simpson for the current season. 

* * * 

The fourth of the Bellevue-Stratford con- 
certs in Philadelphia was given January 28, 
the programme being presented by Edith 
Mahon, pianiste; Frederick Hahn, violinist; 
Adele Browne, soprano, and Edward Van 
Leer, tenor. 


soloists: 


* * * 


Irene Martin, a pupil of Joseph H. Cha- 
pek, gave a violin recital at Cable Hall, 
Chicago, on February 8, playing composi- 
tions by Hauser, Wieniawski, Galkin and 
Sarasate. She was assisted by Grace 
Woodhead, pianiste. ; 

* * Kk 

Harold Bauer gave an interesting piano 
recital in the City Hall, Bangor, Me., Febru- 
ary 5, under the auspices of the Schumann 
Club. Mr. Bauer received a cordial recep- 
tion, and his well-arranged programme was 
artistically presented. 

* * - 

Anna Jewell, the pianiste, gave an in 
teresting concert at Carnegie Chamber 
Music Hall, January 31, assisted by her 
pupils, Isadore and Philip Moskowitz, Anna 
Slyman, Edgar Bates, Miss R. Zaremowitz 
and Master Mayer Wadler. 
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The Chicago String Quartette gave two 
concerts last week—one in Evanston, IIL, 
and the other in Orchestra Hall, Chicago. 
The playing of the musicians was marked 
by a thorough understanding of their work 
and careful study and thought. 

ge ae 


The Germania Club, under the direction 
of William Boeppler, gave its first concert 
in Orchestra Hall, Chicago, January 31, as- 
sisted by the Thomas Orchestra. George 


Hamlin, tenor, and Mathilde Heuchling, 
contralto, sang solos. 
* * * 


Mme. Emma Eames’s programme for her 
song recital to be given in Carnegie Hall, 
New York City on February 14, will in- 
clude songs by Gluck, Bach, Dvorak, Schu- 
bert, Tschaikowskv and by Amherst Web- 
ber, who will be her accompanist. 

3 ee 


Members of the Taunton, Mass., Choral 
Union have adopted a successful plan of 
strengthening the financial status of the or- 
ganization. Fifty associate members are 
admitted to each of the rehearsals of the 
union at $1 each. The plan is working 
successfully. 

a 

Hugo Gorlitz has arranged with Thomp- 
son & Dundy for the use of the Hippo- 
drome, New York City, on Sunday night, 
March 4, when Kubelik will give a concert 
there, assisted by Victor Herbert’s orches- 
tra. The entire programme will be popular 
in character. 

a2 

Townsend H. Fellowes, barytone, gave a 
most interesting recital of songs by Ameri- 
can composers at the Waldorf-Astoria, 
New York City, on February 5, being as- 
sisted at the piano by the composers Mag- 
dalen S. Worden, C. B. Hawley, Albert 
Mildenberg and William G. Hammond. 

* * * 


The. third concert of the Los Angeles 


Symphony Orchestra was given at the 
Mason Opera House, Los Angeles, Febru- 


ary 2. The programme included Dvorak’s 
“New World Symphony,”  Reissiger’s 
“Yelva” overture and MacDowell’s Suite 
No. 42. Estelle Catharine Heart] was the 
soloist. 


a ee 


The Pittsburg Symphony Orchestra was 
heard in a concert in Light Guard Armory, 
Detroit, February 8, giveh under the aus- 
pices of the Detroit Orchestral Association. 
The soloists were Luigi von Kunitz, violin- 
ist, and Henry Bramsen, ‘cellist. Con- 
ductor Emil Paur presented a highly inter- 
esting programme, 

0-9 

Mrs. Emma Thursby’s Friday afternoon 
reception on February 2, at her studio, No. 
34 Gramercy Park, was in honor of Miss 
Susan Strong. Musical entertainment was 
furnished by Mr. Smith, Miss Strong’s ac- 
companist; George Leon Moore, and three 
of Miss Thursby’s pupils, Miss Rieba Cor- 
nett, Miss Martha Wittkowski, and Mrs. 
Martha Henry Timothy. 

ee 

Rand, McNally & Co., of Chicago and 
New York, have published an interesting 
work, “The Choral Song Book,” by Fred 
erick H. Pease, of the Michigan State Nor 
mal College. The book is well compiled, 
well printed, and teachers of music or insti 
tutions who need anew supply of high-class 
part songs will find it to advantage to in 
vestigate this new publication. 

* * * 


The Tonkuenstler Society held a private 
meeting at the Imperial Hotel. Brooklvn, on 
February 7, at which Mr. and Mrs. Henry 
Klingenfeld played a sonata by Gemimiani, 
Maud Banton sang an aria from Mozart’s 
“Il Re Pastore,” with Carl Venth playing 
the violin obligato, and Mr. Venth and 
Alexander Rihm plaved Philipp Scharwen 
ka's suite for violin and piano, opus 99. 

* * * 

The Minneapolis Choral Association has 

informed the St. Paul Choral Club that, af- 


ter trving the “Dream of Gerontius” in re- 
hearsal, they had decided not to give the 
work at their Spring concert. This de- 


cision may induce the St. Paul organization 
to make a change in its Spring concert, 
since the plan to give “Gerontius” was 
made in conjunction with the Minneapolis 


organization 
* * * 


An entertaining programme was pre- 
sented at the eleventh Sunday night concert 


MUSICAL AMERICA 


in the Metropolitan Opera House, New 
York. The soloists of the evening were 
Olive Fremstad, Otto Goritz, Robert Blass 
and the women pupils of the School of 
Opera, together with Jean Gerardy, ’cellist. 
The entire Metropolitan Opera House Or- 
chestra assisted, under the direction of 
Nahan Franko. 
“So 

A concert was given by the Fall River 
Choral and Orchestral Society at the Acad- 
emy of Music, January 30. The first part 
miscellaneous and the 


was a programme 
second was given up to Dubois’s “The 
Seven Last Words of Christ.’ The so- 


ciety was assisted by the Musical Art So- 
ciety of New Bedford, a chorus of forty 
voices, and the soloists were Mrs. Alice 
Bates Rice, soprano; H. Nelson Terry, 
tenor, and J. F. Sullivan, basso. Frank L. 
Andrews directed. 

x * * 

One of the most charming musicales 
given in New York City recently was that 
of Grace Larom at No. 542 West 140th 
street. Among those of her pupils who 
were heard were Claire Cunningham, Anna 
Dennell, Miss Andrew, Miss S. Heber, Mrs. 
H. Harran and Miss Gerkin. They were 
assisted by Mrs. Camille Birnbohm, Beatrice 
Herran, elocutionist, Miss Huntington, vio- 
liniste, and Prof. Gianini, pianist. Miss 
Larom also sang and pleased her hearers by 
her beautiful enunciation and fine voice. 

x * * 


William F. Happich’s initial performance 
at Witherspoon Hall, Philadelphia, January 
29, was somewhat of a disappointment, He 
played Spohr’s Concerto in A minor, No. 8, 
the first movement of the Tschaikowsky 
Concerto, and Wieniawski’s “Fantasie,” but 
compared with other renderings heard in 
the Quaker City this winter, he failed to 
satisfy. Florence Hinkle, soprano, who 
sang an Aria by Verdi, and Mr. Gruhler, 
who played three short pieces, redeemed the 
concert from an otherwise tame perform- 


ance. 
* * * 


De Witt C. Garretson gave a students’ 
organ recital, assisted by Florence La Selle 
Fisk, contralto, in the Church of the Divine 
Paternity, Seventy-sixth street and Central 
Park West, New York City, on February 8. 
These recitals are given every Thursday 
afternoon by J. Warren Andrews. The 
public is cordially invited and as there is 
no admission fee there is no reason why 
they should not prove a popular success, 
especially as the quality of the music, in- 


strumental and vocal, is of the highest 
order. 
* * + 
The second concert of the Chaminade 


Club, held at Griffith Hall, Philadelphia, on 
January 29, was made notable by the pro- 
duction of Thomas’s tone poem, “La Fian- 
cee du Timbalier.” The orchestral score was 
played by eighteen young women (who 
constitute the string orchestra of the club), 
under the direction of Helen Pulaski. The 
result merited praise. The soloists were 
Josie Stern-Weyl, pianiste; Marie Fischer, 
violiniste, and May Walters, contralto, and 
a trio consisting of Mrs. S. J. Gittelson, 
Mrs. Henry Holtz and Elizabeth Pattee. 
* * * 

The Symphony Club, which gave its first 
concert, February 3, at Sherry’s, New York 
City, is under the direction of David 
Mannes. It is holding rehearsals every 
week, and intends to give another concert 
before May. The programme comprised 
Gluck’s overture to “Iphigenia in Aulis,” 
Schubert's B minor symphony; Grieg’s 
“Der Fruhling,” for string orchestra, and 
Wagner’s “Meistersinger” prelude. Among 
the works to be played at the second con- 
cert are Mozart’s “Jupiter” symphony, 
Bach’s E major concerto for violin, and 
the Dream Music from Humperdinck’s 
“Haensel und Gretel.’’ Miss Callender is 
president of the club, Mrs. Trenor L. Park, 
vice-president; Miss Frances H. Ives, treas- 
urer, and Mrs. Elisha M. Fulton, Jr., sec- 
retary. 
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AMONG OUR FUSICIANS 








Mrs. E. O. McNeil, of Eau Claire, Wis., 
has been engaged as soprano soloist at the 
People’s Church, St. Paul. 

ee 2 


Fred G. Ellis, barytone, a recent arrival 
in Omaha, Neb., has taken a studio in the 


Baker Building of that city. 
x * x 
Mrs. Henry J. Robinson, of Bingham, 


Utah, is organizing an orchestra of some 
of the leading musicians in that State. 
* a * 

Max Krommer, a New York musician, 
has located in Des Moines, Iowa, where he 
is engaged in teaching violin and harp. 

x * * 

Amon Cain, a barytone singer of Oak- 
land, Cal., has been added to the choir of 
the First Unitarian Church of San Fran- 


“ISCO. 
cisC * * x 


S. Ellen Barnes, of Kansas City, is study- 
ing with Stojowski in the Institute of Musi- 
cal Art, New York, of which Frank Dam- 
rosch is the head. 

eo 

Miss Maud Murphy, of No. 621 Fairfield 
Avenue, Bridgeport, Conn., who is con- 
sidered one of the finest sopranos in that 
city, has come to New ‘York to study in- 
terpretation. 

6-8 

Rudolph Malchow of Red Bank, N. J., 
has been engaged as violin instructor at 
the Oakhurst Graded School, to succeed 
Edith Van Gilluwe of Asbury Park, who 
is in ill health. 

* * * 

Nathan Landsberger, of Oakland, Cal., 
has been offered a position on the staff of 
the Chicago University of Music by Emile 
Sauret. Mr. Landsberger was _ tormerly 
one of Sauret’s pupils. 

xk * * 

James Baker, chorister of Trinity Church 
choir, of Bridgeport, Conn., has been en- 
gaged as director of the A. B. C. chorus, 
to succeed Nelson Shaw, who recently went 
to California for his health. 

* 1K * 

Helen Waldo, of New York, who has 
been visiting her cousin, Frank O. Waldo, 
of No. 572 Second avenue, Detroit, sang 
several selections recently at the North 
Woodward Methodist Church. 

* * x 

Edward E. Adams, of Lowell, Mass., has 
been re-engaged as tenor and director of 
the High Street Church choir, of that city. 
Warren T. Reid has been engaged as basso 
and Charles O. Allen as organist for the 
same choir. 

* * * 


Mrs. Bernice Miller, for the last two 
years soprano of the Melrose Church Choir, 
in Kansas City, has been compelled, owing 
to ill health, to resign her position. Mrs. 
Miller will take an extensive trip South 
before continuing her musical work. 

* * * 

Two new teachers have been secured for 
the Conservatory of Music at Oberlin Col- 
lege, Oberlin, Ohio. They are Walter 
Peck Stanley, pianist, and Edward D. Man- 
ning, violinist, both of New York. Mr. 
Manning is a violinist of experience and 
« composer of much promise. 

* * * 

A San Franciscan who has just returned 
from abroad brings interesting news from 
Andrew Bogart, who made his operatic de- 
but at the Tivoli in San Francisco. He has 
been engaged to sing the leading part in 
Andre Messager’s new opera, “The Little 
Michus,” now playing at Daly’s Theatre, 


London. 
es « 


Marie Narelle, the Austrian soprano, was 
presented to President Roosevelt by Arch- 
bishop Farley of New York, recently. The 
President expressed great pleasure in meet- 
ing Miss Narelle, who is touring the world 
singing Irish ballads and who will give her 
farewell concert in New York City at the 
Waldorf-Astoria on February 15. 
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WHERE THEY ARE. 


I. INDIVIDUALS. 


Bauer, Harold—Washington, Feb. 13; New York, 
Feb. 15; Beaver, Pa., Feb. 17; Pittsburg 
Feb. 19. 

Beigel, Victor—New York, Feb. 14. 

David—Washington, Feb. 12; Raleigh, 


Bispham, 
N. C., Feb. 13; Chattanooga, 

Blauvelt,  Lillian—‘‘The 
Philadelphia, Feb. 5-17. 

Calve, Emma—Nashvil‘e, Tenn., Feb. 15; 
Feb. 17. 

Cunningham, Claude—Philadelphia, Feb. 17. 

Dolmetsch, Arnold—St. Paul, Feb. 17. 

Eames, New York, Feb. 14. 

Friedlaender, Delly—New York, Feb. 10. 

Gadski, Johanna—Loudon G. Charlton, manager. 
Denver, Col., Feb, 15. 


Tenn., Feb. 15. 


Rose of Alhambra.” 


Chicago, 


Emma 


Gallico, Paola—Harrisburg, Pa., Feb. 15. 

Ganz, Rudolph—Chicago, Feb. 11. 

Grasse, Edwin—Buffalo, Feb. 12. 

Gamble, Ernest—Bakersfield,  Col., Feb. 12; 


tresno, Cal., Feb. 13. 

Marie Sentet Feb. 10; Brooklyn, Feb. 11; 
Baltimore, Feb. 14; Philadelphia, Feb. 16; 
New York, Feb. 17. 

Maconda, Charlotte 
Mannes, David—New 
Feb. 16. 
Varteau, Henri 
Mildenberg, Alfred—New 


Hall, 


Minneapolis, Feb. 20. 
York, Feb. 14; Boston, 
Boston, Feb. 17. 


York, Feb. 11. 


Narelle, Marie—Beoston, Feb. 12; New York, Feb. 
15. 
Nichols, Marie—Boston, Feb. 10-11; Philadelphia, 


Feb. 13; Troy, Feb. 15; Brooklyn, Feb. 16. 


Platt, Richard joston, Feb. 17. 
Rider-Kelsey, Corinne—Chicago, Feb. 12 
Retsenauer, Alfred—Loudon G. Charlton, manager. 


Angeles, Feb. 14. 
Mich., Feb. 12. 


San Francisco, Feb. 10; Los 


Rio, Anita—Ypsilanti, 


Rogers, Francis—Washington, Feb. 10; Boston, 
Feb. 12; Chicago, Feb. 14; Peoria, Ill, Feb. 
5. 

Ruegger, Elsa—Boston, Feb. 10; P 4 a Feb. 
12; Troy, Feb. 15; Schenectady, N. Y., Feb. 16. 


Samaroff, Olga—J. E. Francke, manager. Roches- 


ter, N. Y., Feb. 13; New York, Feb. 16. 
Scheff, Fritzi—C. B. Dillingham, manager. New 
York, Knickerbocker Theatre, Dec. 25, indefi 


nitely. 
Stojowskt, 
Witherspoon, 


Boston, Feb. 13. 
Chicago, Feb. 10 and 11 


Segismond 
Herbert 


Il, ORCHESTRAS. 


Boston, Feb. 10 and 


Boston Symphony Orchestra 
juffalo, Feb. 14; 


11; Philadelphia, Feb. 13; 


New York, Feb. 15; Brooklyn, Feb. 16; New 
York, Feb. 17. 
Bostonia Sextette Club—Lenoir, N. C., Feb. 12; 


High Point, N. C., Feb. 13; Auburn, Ala., 
Feb. 15; Columbus, Miss., Feb. 16; Baton 
Rouge, La., Feb. 17. 

Cincinnati Symphony Orchestra—Cincinnati, Feb. 
10. 

Grienauer Concert Co 
Feb. 12 and 13. 
Indianapolis Symphony 

Feb, 12. 


Kneisel Quartette 


mpany—Charleston, S. C., 


Indianapolis, 


Orchestra 


Boston, Feb. 11 and 13 
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MUSICAL AMERICA 


Vendelssohn Tri New York, Feb. 13. 

New York Philharmonic—New York, Carnegie 
Hall, Feb. 10. 

New York Symphony Orchestra—New York, Feb. 


11 and 13. 
People’s Symphony—New York, Feb. 15 and 17. 
Pittsburg Orchestra—Chatham, Can., Feb. 10; 
London, Ont., Feb. 11; Toronto, Feb. 12, 13, 
14 and 15; Hamilton, Can., Feb. 16 and 17. 
Sousa’s Band—Columbus, Miss., Feb. 10, evening; 
New Orleans, Feb. 11; Natchez, Feb. 12; 
Jackson, Feb. 13, matinee; Vicksburg, Feb. 
13, evening; Shreveport, La., Feb. 14; Lake 
Charles, La., Feb. 15. matinee; Beaumont, 
ex., Feb. 15, evening; Galveston, Feb. 16; 
Houston, Feb. 17. 
Women’s Philharmonic 
13. 
y ung Pec 
Ill, OPERATIC ORGANIZATIONS. 


English Grand Opera enty W. Savage, director. 
Seattle, Wash., Feb. 8 to 14; Vancouver, B. 
C., Feb. 15 to 17 

Fantana—Shubert Bros., 
to Feb. 17. 


New York, Feb. 


Mi 
Orchestra 


Symphony—New York, Feb. 10. 


ples 


Philade' phia, 


managers. 


Shubert Bros., managers. New York, 

Theatre, Jan. 29, indefinite. 

Daniel V. Arthur, 

12-17. 

Sergeant Brue—C. _ B. _ Dillingham, 
rrenton, N.J., Feb. 10. 

The Earl and the Girl 
New York Casino, 

The Prince of Pilsen 
Detroit, Feb. 8 to 10; 
Mansfie'd, O., Feb. 13; 
Canton, O., Feb. 15; 
trie, Pa., Feb. 17. 

The Sho-Gun Henry W. Savage, manager. 
Chicago, to Feb. 10; Ft, Wayne, Ind., Feb. 
13 »; Toledo, Feb. 13; Zanesville, Feb. 14; 
Wheeling, W. Va., Feb. 15; Altoona, Pa., Fe 
16; Lancaster, Feb. 17. 

Tivoli Opera Co.—San 

Woodland—Henry W. 
Francisco, to Feb. 10; 
and 13; San Jose, Feb. 14; 
Sacramento, Feb. 16 and 17. 

Wonderland —Philadelphia, Feb. 12 to 24. 


Mexicana 
Lyric 
Voonshine 
lyn, Feb. 


Brook 


manager. 
manager. 


Shubert Bros., 
indefinite. 
Henry W. Savage, manager 

\Toledo, &.. Pep. 13: 

Akron, O., Feb. 14; 
Youngstown, Feb. 16; 


managers. 


Francisco, indefinite. 

Savage, manager. San 
Oakland, Cal., Feb. 12 
Stockton, Feb, 15; 


DATES AHEAD. 


February 11 


Rudolph Ganz, piano recital, Music Hall, Chicago. 


Herbert Witherspoon, with Mendelssohn Club, 
Chicago. 

Pittsburg Orchestra, London, Can. 

Marie Hall, violin recital, Brooklyn 

Albert Mildenberg, recital, Carnegie Lyceum, New 
York. 

Sunday Chamber Concert, Chickering Hall, Bos 
ton. 

New York Symphony Orchestra, Carnegie Hall, 
New York. 

Kneisel Quartette, Chickering Hall, Boston. 
Boston Symphony Orchestra, Boston 
February 12 

Pittsburg Orchestra, Toronto, Can. 

Francis Rogers, recital, Boston. 

David Bispham, song recital, Washington 

Elsa Ruegger, ‘cello recital, Philadelphia. 

Apollo Club Concert, Chicago. 

Anita Rio in “The Creation,’”’ Ynrsilanti, Mich. 

People’s Concert, Indianapolis. 

Marie Narelle, recital, Jordan Hall, Boston. 


Bostonia Sextette Club, Lenoir, N. C 


Edwin Grasse, Buffalo, with the Orpheus Chorus 
Society. 
Ernest Gamble, Bakersfield, Col 


February 13 


Pittsburg Orchestra, TT 
sohn Choir. 


yronto, with the Mendels 


David Bispham, recital, Raleigh, N. C., 

Harold Bauer, Washington, with the Boston Sym 
phony Orchestra. 

Kneisel Quartette, Potter Hall, Boston. 

New York Symphony Orchestra, Carnegie Hall, 
New York. 

Mendelssohn Trio, Hotel Majestic, New York. 

Mrs. A. W. MecMunn, piano recital, Steinert 
Hall, Boston. 

Women’s Philharmonic Orchestra, Waldorf-As 
toria. 

Chaminade Club Concert, Brooklyn. 

Mme. Samaroff, Baker Theatre, Rochester. 

Bostonia Sextette Club, High Point, N. C. 

Ernest Gamble, Fresno, Col 

Boston Symphony Orchest Philadelphia 

Segis 1 St sk B n 

February 14 

Victor Beigel, Mendelssohn Hall, New York 

Pittsburg Orchestra, Toronto. 

Marie Hall, Baltimore 

Alfred Reisenauer, Los Angeles 

Francis Rogers, Chicago 

Mme. Emm 1 Eames, Carnegie Hall, New York 

Frank E, Mo song recital, Steinert Hall, Bos 
ton. 

Boston Symphony Orchestra, Convention Hall 
juftal 

ee 15 

First Concert in University of California Greek 
Pheatre 

Pitts! g © estra | t 

Rubinste ( M Waldorf-Astoria, N 
York 

Marie Nichols, Tr N. } 

Mme. Gadsk Denve 

I s R s Peori I 

David Bis song re ( t ga 

Harol Bauer, I S ‘3. 
chestra, New York 

Elsa Ruegege Tr N. ¥ 

Paolo Galli lan re Ha y Pa 

Bost S Or ( g H 
York 

Peor S ( ert, ( ‘ I N 
York 

B Sextette ( Auburn, Al 

ooatinn s H \ 
\ 

M é At i Ss R t 
Ne \ 

Mme. Calve g Nash lent 

Dayton ‘ ral Society cert, Dayton, O 


| 


February 16 


Pittsburg Orchestra, Hamilton, Can. 

Marie Ha!l, Philadelphia. 

Elsa Ruegger, Schenectady. 

Boston Symphony Orchestra, Baptist Tempie, 


Brookly n. 


Mr. and Mrs. David Mannes, recital, Potter Hall, 
Boston. 

Mme. Samaroff, Steinway Hall, New York, at 3 
P. M 

Bostonia Sextette Club, Columbus, Miss. 

February 17 

Pittsburg Orchestra, Hami'ton, Can. 

Marie Hall, New York. 

Philadelphia Orchestra, Philadelphia. 

Harold Bauer, piano recital, Beaver, Pa. 

Boston Symphony Orchestra, Carnegie Hall, New 


York, 3 P. M. 
Mme. Calve, 


Henri Marteau, 
ton, 


Chicago. 
Hall, Bos- 


song recital, Auditorium, 


violin recital, Jordan 


People’s Symphony Concert, Carnegie Hall, New 


York. 
Bostonia Sextette 
Richard Platt, 


Baton Rouge, La. 
Steinert Ha!l, 


Club, 


piano recital, Boston. 


February 18 


Rudo'’ph Ganz, piano recital, Music Hall, Chicago 

Pittsburg Orchestra, ‘loronto. 

Albert Mildenberg, recital, Carnegie Lyceum, New 
York. 


Francis Rogers, song recital, Boston. 

Mme. Olga Samaroff, piano recital. Boston. 

Vienna Quartette, chamber concert, Carnegie Ly 
ceum, New York. 

Mme. Emma Eames, Handel and Haydn Society 


Concert, Boston. 


Ernest Gamble, song recital, Sacramento, Cal. 


February 19 


Orchestra, Convention Hal, 


Boston Symphony 
Butfalo. 


Henri Marteau and Jean Gerardy, Detroit 

Pittsburg Orchestra, Montreal. 

Russian Symphony Orchestra, Carnegie Hall, Niw 
York 

David Bispham, song recital Louisville, 

Harold Bauer, piano recital, Pittsburg. 


Bostonia Sextette Club, Jennings, La. 


Ernest Gamble, Chico, Cal. 
Anita Rio, song recital. Brattleboro, Vt. 
Mme. Kirkby-Lunn, song recital, Halifax, N. 53. 


Symphony Orchestra, Rochester. 


February 20 


Rochester 


Hartford Philharmonic Orchestra Concert, Har 
ford, Conn 

People’s Choral Union, Baptist Temple, Brook yn 

Pittsburg Orchestra, Montreal. 

Arthur Foote, Brockton, Mass. 

Mme. Gadski, song recital, San Francisco, Cal. 

David Bispham, song recital, Toledo, O. 

Heinrich Gebhard, piano recital, Mendelssohn 
Hiall, New York 

Mme. Olga Samaroff, piano recital, Troy. N. ¥ 

Bostonia Sextette Club, Meriden, Miss. 

Anita Rio, song recital, Keene, N. H 


February 21 


Pittsburg Orchestra, Ottawa, Can. 


Apollo Club, Jordan Hall, Boston 

lsabe!lle Bouton, song recital, Boston 

Jessie Shay, piano recital, Berkeley Lyceum, New 
York 

Francis Rogers, song recital, Parkersburg, W. Va 

\braham Nelson, piano recital. Mendelssohn Hall, 
New York. 

Bostonia Sextette Club, Laurel, Miss 

Ernest Gamble Monmouth, Ore 

Arnold Dolmetsch, recital, Madison, Wis 

February 22 

Mendelssohn Choir of loronto, with the Pitts 
burg Orchestra, in Buffalo 

Volpe Symphony Society, Carnegie Hall, New 
York 

Boston Symphony Quartette, Cambridge, Mass, 

Mme, Gadski, song recital, San Francisco. 

Marum Quartette, Cooper Union, New York. 

Women’s String Orchestra, Mendelssohn Hall, 
New York. 

Harold bauer, piano recital. Chicago. 

\I me Calve, song recital, Carnegie Hall. New 
York 

Marie Hall, violin recital, Indianapolis 

Bostonia Sextette Club, Selma, Ala. 

Ernest Gamble, Dallas. Ore. 

Arnold Dolmetsch. recital. Milwaukee. 

Anita Rio, in ‘“‘Aida,” Lynn, Mass 

February 23 

Montreal Symphony Orchestra, Montreal 

Marie Nichols, recital, Omaha 

Harold Bauer, piano recital, Lincoln, Neb 

Elsa Ruegger, recital, Omaha, Neb. 


Margulies Trio. Mendelssohn Hall. New York 


Cine nati Svn ny Orchestra, Cincinnati 

Ernest Gamble, Portland, Ore 

Edward Strong, it The C reatior Stamtor 
Cor 

February 24 

Young People’s Symp! y Concert, Carnegie Hall 
New \ rh I tinee) 

Russian Symp ny Orchestra, Carnegie Hall, New 
Yorr 
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Margulies Trio, Mendelssohn Halil, New York. 


Cincinnati Symphony Orchestra, Cincinnati 

Mme. Calve, song recital, Boston. 

Pittsburg Orchestra and Mendelssohn Choir 
Toronto, in joint concert, Convention Hall 


Buffalo. 


Marie Hall at Last Ellis Concert. 

PoRTLAND, Me., Feb. 8.—Marie Hall was 
the soloist with the Boston Symphony Or 
chestra at the fifth and last of the Ellis 
concerts, given in City Hall, here, last night. 
Miss Hall gave a characteristically meri- 
torious performance and delighted her 
hearers. 


Portland Operatic Club’s Debut. 
PortLAND, Me., Feb. 5.—The Portland 
Operatic Society, a new organization of 
amateurs, gave its first musical presenta 
tion in that city January 29, when “The 
Chimes of Normandie” was sung. 








The Rieid Piano 


made to meet the require- 
ments of the most critical 


THIS TRADE MARK 


IN THE 


IRON PLATE 


OF A 














Guarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 


O. S. KELLY CO. 
| 


SPRINGFIELD, OHIO 


™ BRIGGS PIANO 


(The Artist’s Ideal) 





Briggs Piano Co. 
10 Thatcher Street 
BOSTON, . . . MASS. 


New York Representative 
Cc. H. DITSON & CO., 837 Broadway 


THE # 


CLINTON 
PIANO 


TAKES IN EVERYTHING THAT 
GOES TO MAKE UP A PIANO 
OF THE HIGHEST STANDARD 
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OFFICES AND FACTORY: 
Newton, near Boston, Mass. 


nthe Wissner Piano 


In the 


Made by Otto Wissner 


MAIN OFFICE 
WISSNER HALL 


Established 1840 





Firanas® 


538-540 FULTON ST. 


BROOKLYN, WN. Y. 
Standard of Highest Merit 


GRAND AND UPRIGHT 


Office and Factories, 417-433 W. 28th St. 
Retail Warerooms, 
164 Fifth Avenue and 68 W. 125th Street 


NEW YORK 























STEINWAY |”, 


NEW YORK WAREROOMS 
STEINWAY HALL 


Nos. 107 and 109 East 14th Street 


Central Depol for Great Britain, Sleinway Hall 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


STEINWAY S& SONS, European Branch Factory 


St. Pauli, Schanzen Strasse, Nos. 20-24, * HAMBURG, GERMANY 


Finishing Factory. Fourth Ave., 52-53d St. 
New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at 
Astoria, Long Island City, opposite 120th Street, New York City 
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Preference a 
for The Knabe | 
So universally shown by the dis- 


criminating piano-purchasing public makes 
simple the selling of the Knabe. Dealens 


who represent the Knabe, 
“ean appreciate this fact.. 


3 PIANOS 


WM. KNABE €& Co. 


NEW YORK~ BALTIMORE ~WASHINGTON 


is 


— 
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T a 
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ESTABLISHED 1823 














PIANOS 


For over eighty-two years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY BY 


CHICKERING @ SONS 


BOSTON, U. S. A. 











HAROLD BAUER 


AND THE 


Mason Hamlin 
PIANO 


Harold Bauer is making his fourth tour of the United States and, as on all 
former tours in this country, is using exclusively ‘he Mason & Hamlin Piano. 

His appreciation of its unequalled fitness for the most trying service is 
expressed in these words: 


‘*The tone is, as always, one of never-failing beauty; 
the action is wonderful in its delicacy and respons:veness, 
and I consider that as an instrument _/or bringing into prom- 
inence the individual qualities of tone and touch of the play er, 
the Mason & Hamlin Piano stands absolutely pre-eminent.” 


We invite correspondence from all who are interested in artistic pianos. 


MASON & HAMLIN COMPANY 


BOSTON 


Henry F. Miller 


OMIT & NIXON PIANO 


THE STANDARD OF EXCELLENCE 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 


HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 


MADE IN 
CONCERT GRANDS, 
PARLOR GRANDS, 
BOUDOIR GRANDS 
(One of the Smallest Grands Made) 
And UPRIGHT GRANDS 


For over two decades 


The 


Hazelton 


10-12 East Fourth Street, Cincinnati, 0. 





PIANOS THE 


Henry F. jlitier & Sons Plano Go. IMP LIIN 
BOSTON PIAN O 


The Strich & Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave. 


is built by men who have always 
been identified with the artistic side 
of the piano industry. 
case designs are art productions. 


Paul G. Meblin & Sons, 


PIANO 


has stood for the highest in piano 
construction 


Hazelton Bros. 


66-68 University Place New York 


All of the 


27 Union Sq. 


NEW YORK 
SEND FOR OUR 


SEND FOR. OUR CONOVER PIANOS 


If you are interested in the purchase of a piano, send for this book. It is richly illustrated with engrav- 
ings showing the various styles of Conover Pianos; and with it we send information of value to piano buyers. 
Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon request. 





NEW YORK CITY | tHE CABLE COMPANY, Manufacturers, Chicago 














